Part 2:
Tradition and Transformation? — Charting Heroism
in Chambers’s Journal


https://doi.org/10.5771/9783956507243-63
https://www.nomos-elibrary.de/agb



https://doi.org/10.5771/9783956507243-63
https://www.nomos-elibrary.de/agb

4. Charting Heroism in Chambers’s Journal

4.1 Chambers’s Journal
Venturing into Publishing: The Early Careers of William and Robert Chambers

When Chambers’s Edinburgh Journal' appeared for the first time in 1832, its edi-
tors were already well-known in Edinburgh’s publishing scene. Both brothers
had ventured into the book trade in 1820 when each rented a bookstall on Leith
Walk. William, the older brother, had just completed his apprenticeship at a
bookseller’s shop and started his own venture and Robert, who, due to the fam-
ily’s circumstances, had not been able to learn a profession, opened a bookstall
with the family’s books as stock. The same year, William Chambers acquired his
first printing press, an old hand press, and started his career in publishing with
an edition of 750 copies of the first sixteen pages of Songs of Robert Burns. He
taught himself the manual production processes of printing: composing type
and printing the individual pages, one at a time. Though this was a slow process
and the quality of the print was lacking, William Chambers was able to sell all
copies at a shilling each and claimed to have earned £9 over his original pur-
chases of paper and ink.2 With this, William Chambers saw his future profession
set, not only because he was soon commissioned with printing small pamphlets
for “Friendly and Burial Societies”? but because he felt an emotional connection
to the task:

I think there was a degree of infatuation in my attachment to that jangling, creaking,
wheezing little press. Placed at the only window in my apartment, within a few feet of
my bed, I could see its outlines in the silvery moonlight when I awoke; and there, at the
glowing dawn, did its figure assume distinct proportions. When daylight came fully in,
it was impossible to resist the desire to rise and have an hour or two of exercise at the
little machine.#

Robert Chambers, who had successfully enlarged his bookselling business, had
started to write literary texts in his leisure time and in 1821 the brothers first
went into business together in an attempt to publish a popular periodical. Kal-
eidoscope, an octavo, appeared fortnightly from October 1821 onwards and its
production was a family effort. The contents, “a miscellany of poetry, sketches of

The publication, which was later called just Chambers’s Journal, will in the following be re-
ferred to as CJ. Excerpts from the periodical will be cited in the text by referencing the au-
thor (if known), the title of the article, its date of publication and page number.

The account of this first endeavour is taken from William Chambers: Memoir of William
and Robert Chambers, Edinburgh 1883.

3 Ibid., p. 142.

4 Ibid., p. 140.
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authors, historical tales, and musing or satirical essays”,> were exclusively com-
posed by the brothers, with Robert Chambers writing the largest amount of text
and William contributing to “only three or four papers”.¢ William, with the help
of their younger brother James, did the typesetting, printing and stitching of the
journal. Already in this early publication, the brothers’ will to bring education to
the lower ranks of society and their self-perception as having come from and still
being part of this class becomes obvious. As William Chambers recollects in his
memoir: “This little periodical also contained a few articles descriptive of a way-
ward class of authors in the lower walks of life, written from personal knowledge,
and marked by that sympathy for the unfortunate which characterized my
brother throughout life.”” Though the Kaleidoscope only existed for four months,
it had given the brothers something to aspire to, “a trial of one’s wings, and en-
couraged to higher flights in more favourable times and circumstances”.8 Only a
short time later, both of their careers picked up; Robert Chambers became ac-
quainted with Sir Walter Scott and began to write more and more and both
brothers exchanged their bookstalls for more permanent premises in the city.

“The Universal Appetite for Instruction Which at Present Exists” — Chambers’s Journal,
a Publication for the People

Throughout the 1820s, both brothers enlarged their reputations — Robert as a
writer, William as a bookseller — and with the increase of cheap(er) publications
on the print market, they decided to try their hand at a periodical publication
again. Especially William Chambers, who “had occasion to deal in these cheap
papers”, was “greatly against them”.® He felt that they appeared too irregularly,
papers from London often arrived long after their date of publication, were
“conducted with no definite plan [...] but to furnish temporary amusement”
and were “the perversion of what, if rightly conducted, might become a powerful
engine of social improvement”.10

These thoughts then gave rise to the desire to establish a periodical them-
selves, and the first issue of Chambers’s Edinburgh Journal (later Chambers’s Journal
of Popular Literature Science and Art, then Chambers’s Journal) was published on 4
February 1832 and appeared weekly. Naturally, the periodical, which from the

Fyfe: Steam-Powered, p. 17. Aileen Fyfe’s excellent study Steam-Powered Knowledge. William
Chambers and the Business of Publishing 1820-1860 is the only major monograph which ana-
lyses the early endeavours of Chambers’s publishing house and offers access to a vast
amount of archival material.

Chambers: Memoir, p. 147.

Ibid.

Ibid.

Ibid., p. 208.

19 Tbid., pp. 208-209.
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beginning was issued in around 30,000 copies,!! could not be produced as a fam-
ily endeavour on one or even several hand presses. In this respect, Edinburgh
proved a business disadvantage since “there were obstructions as regards both
paper and printing”.!? These involuntary regulations regarding production led to
the work being contracted out to a printer in Edinburgh whose workers, “toiling
night and day”, produced the first numbers of CJ.

Once printed, C/ was sold for one and a half pennies!? and the publishers had
a clear target audience in mind which is articulated in the “Editor’s Address to
His Readers”:14

The grand leading principle by which I have been actuated, is to take advantage of the
universal appetite for instruction which at present exists; to supply to that appetite food
of the best kind, and in such form, and at such a price, as must suit the convenience of
every man in the British dominion. Every Saturday, when the poorest labourer in the
country draws his humble earnings, he shall have it in his power to purchase, with an
insignificant portion of even that humble sum, a meal of healthful, useful and agreeable
mental instruction. (Editor’s Address to His Readers, C/, 4 Feb 1832, 1)

A right to education and knowledge is thus established as a basic right, just as
basic a need as food; the example of the “poorest labourer in the country” shows
that the publication wanted to provide information and instruction for less edu-
cated readers of the lower-middle classes and wanted to reach them by keeping
prices low. The magazine’s identity as a paper for instruction and information
was also reflected in its representation. With its double crown octavo sizel> it was
small enough to be held in one hand and read in a comfortable pose, yet not
small enough to be carried around in one’s pocket and was clearly intended for
domestic consumption. Its serifed fonts and especially the narrow margins
between the two columns and small side margins told the prospective reader that

Y The Waterloo Directory of English Newspapers and Periodicals: 1850-1900 for the remainder of
the nineteenth century gives circulation numbers up to 90,000 copies (in the late 1840s)
and between 60,000 and 70,000 copies after 1860. However, it is unclear whether these
numbers include circulation in the whole of Britain or only in England. For the highest
circulation number of 90,000, it specifically refers to circulation “including Scottish, Eng-
lish, and Irish editions” (“Chambers’s Edinburgh Journal”, n.p.). Ellergard gives circulation
numbers of 70,000 for 1865 and 60,000 for 1870. Cf. Alvar Ellergard: The Readership of
the Periodical Press in Mid-Victorian Britain. II. Directory, in: Victorian Periodicals News-
letter 13, 1971, p. 21.

12° Chambers: Memoir, p- 238.

13 From 1855 onwards, the price was reduced to 1d a week or 7d for buying all issues of one

month. Cf. “Chambers’s Edinburgh Journal”, n.p.

Robert Chambers had only been involved as a contributor for the first fourteen issues of

CJ and only thereafter became its second editor. Thus the first article of the journal is en-

titled “Editor’s” in singular, not “Editors” Address”.

The periodical was printed in this size from 1844 onwards. Cf. Laurel Brake: The “Popular

Weeklies”, in: Bill Bell (ed.): The Edinburgh History of the Book in Scotland, vol. 3, Edin-

burgh 2007, p. 363. In its initial years, the periodical had been printed in a larger broad-

sheet size and in three columns. For the examination period of this study, however, the
later smaller size is relevant.

14

15
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the periodical wanted to make the best possible use of the space at hand. Thus,
the periodical’s size and layout told a story of its intended consumers as much as
the address to the readers.

The editor’s reference to “every man in the British dominion” also makes it
clear that CJ was not only intended for consumption in the Lothians or Scot-
land, but in Britain as a whole. William Chambers in his address therefore cre-
ates the imagery of an educationally starved British readership that is not ‘“fed’
adequately. However, when speaking of the “meal of healthful, useful and agree-
able mental instruction” (ibid.), an implicit opposite is present within the text.
Chambers wanted to provide good reading material for the uneducated, but at
the same time intended to keep them from consuming other material. In particu-
lar, he seems to have had the Society for the Diffusion of Useful Knowledge’s
Penny Magazine in mind here when he says that the “scheme of diffusing know-
ledge has certainly more than once been attempted on respectable principles
[...]. Yet the great end has not been gained” (ibid.). Chambers thus expressed the
desire to perform a “service to mankind at large” (ibid.).

How did CJ differ from other journals for the lower and middle classes such as
Charles Knight’s Penny Magazine? According to William Chambers: through in-
dependence. In his opinion, all other endeavours had failed because they had
been institutionally — both politically and religiously — bound to certain posi-
tions and attitudes. Although, of course, the aim of educating less educated
people and the process of selection and mode of presentation involved were in
themselves political, Chambers believed that he was taking “a course altogether
novel” (ibid.). He wanted to take as many people as possible upon the “path of
moral responsibility”, whether “the highest conservative” or “the boldest advo-
cate of universal democracy”, whether an “Irish Roman Catholic” or a “more
highly cultivated Presbyterian cotta[r] of my native land”.16

This was, of course, also a commercial consideration. The less specific the
ideological orientation of the periodical, the more it would appeal to a general
readership and the more copies would be sold. Thus, the only obvious ideology
in the “Editor’s Address” seems to be the idea of self-improvement. Chambers
continues to explain to whom different parts of the journal would be dedicated

16 1bid. In a 40-page pocket sized publication celebrating the Jubilee Year of Chambers’s Journal
in 1882, William Chambers reaffirmed this professed neutrality: “Political topics have been
studiously avoided, or more properly left to the acknowledged organs of public opinion.
So, likewise, matters of religious nature have been resigned to their appropriate expo-
nents.” William Chambers: Jubilee Year of Chambers’s Journal. Reminiscences of a Long
and Busy Life, Edinburgh 1882, p. 18. Furthermore, the archive material suggests that con-
tributions were edited in that respect as well. In a letter to Canadian author Grant Allen,
for example, Charles Chambers in 1885 asks the author to “omit” certain passages from
the upcoming novel Iz All Shades because they are “relating to Politics + Religion” which
CJ “carefully avoided”. Charles Chambers: Letter to Grant Allen, 1885, Dep 341/165: No
822, National Library of Scotland, Edinburgh.
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and the benefits the different readerships would gain from it - all of which in-
clude individual improvement. Those people living in rural parts of the country
would gain education in topography, geography, statistics and moral instruction;
artisans would receive information on new inventions relevant for their industry;
housekeepers would be able to improve their “domestic and cottage economy”
and even the “poor man” unable to continue a life in Britain would find “valu-
able and correct information for his guidance” on how to emigrate (ibid.). Add-
itionally, Chambers also wanted to address young women!” and boys. The
former, he believed, would benefit from “traditional anecdotes” and “nice amus-
ing tale[s]” (ibid., 2) which would be more suitable for them than the popular
gothic tales. Those he described as “the ordinary trash about Italian castles, and
daggers, and ghosts in the blue chamber, and similar nonsense” (ibid.). The
household was the field of instruction in which Chambers wanted to cater for
the girls, whom he wanted to provide with “a thousand useful little receipts and
modes of housewifery, calculated to make them capital wives” (ibid.).

Boys, however, seemed to be one of the most important addressees for Willi-
am Chambers. He talks about his own youth, his unwillingness to be educated
due to bad teaching and his eagerness to learn once things were explained to him
in a way he could understand. Accordingly he wants to explain the world to the
boys, tell them stories about other continents, how society and economy work,
how to build “rabbit-houses on scientific principles” and to “inform them about
matters which their papa does not think of speaking to them about because he is
so busy” (ibid.). It is a plea to the boys then with which the address ends:

Finally, I shall give some accounts of men who were at one time poor little boys like
themselves, but who, on paying a daily attention to their studies, and being always hon-
est, and having a great desire to become eminent, and not be mere drudges all their
days, gradually rose to be great statesmen, and generals, and members of learned profes-
sions, and distinguished authors, and to have fine houses and parks; and that at last they
even came to be made kings or presidents of powerful nations. (ibid.)

William Chambers in his opening address thus established high expectations for
his publication: he wanted to inform and instruct all parts of the middle and
lower classes, wanted to publish appealing articles for all different classes and
professions and situated his journal as both teacher and parent of the unin-
formed. Thus, the ultimate claim of CJ was to create an improved society and
consequently an improved nation.

17" Nicola Thompson notes: “Chambers’s Journal explicitly included women and children [...]
in its prospectus: ‘With the ladies of the “new school,” and all my young countrywomen in
their teens, I hope to be on agreeable terms [...] I will also inform them of a thousand use-
ful little receipts of housewifery, calculated to make them capital wives.”” Nicola Diane
Thompson: Reviewing Sex. Gender and the Reception of Victorian Novels, New York
1996, p. 122.
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Hints towards the actual readership of CJ can be found in the publishing
house’s archive material held at the National Library of Scotland in Edinburgh
and show that the journal succeeded in reaching a broad public,!® although it
can be presumed that their goal to cater to the uneducated reader on a large scale
did not succeed.!” Thus, one can find letters by readers like that of a Mr Hawke
of London, who in 1854 complains about the serial novel “Wearyfoot Com-
mon” for being too sentimental for C/’s audience, since the “readers are not
generally women and children but practical utilitarian men of business who hate
a love story (if nothing else) as they do a lazy or useless servant neither being
worth the space they occupy”.?? Letters from readers such as this give evidence of
a readership which was educated and perceived the printed material they con-
sumed as being intended for them and their peers. Also, the archive material il-
lustrates that readers responded especially well to topics which they recognised
from their own lives. For example, after an article on “Some Curious Superscrip-
tions” in 1854 had presented the readers with entertaining and odd addresses on
letters, many readers wrote in to the journal in order to share their own curious
experiences with superscriptions.?!

On the other hand, correspondence with authors on prospective articles in
the journal show that much material was written with the very purpose of educa-
tion in mind:?? The translator and author Charles Martel wrote to the editors in
the same year with the proposal of adapting Michel Eugene Chevreul’s The Prin-
ciples of Harmony and Contrast of Colours for a more broad audience. He had pub-

18 Chris Baggs notes that CJ was one of the most popular periodicals in libraries. For the

Aberdeen Public Library, which “collected figures [for individual loans] between 1884/5
and 1899/1900. [...] Chambers’s Journal, Cassell’s Family Magazine, Windsor and Pearson’s
Magazine were the most consistently popular titles, along with the Boy’s Own Paper.” Baggs:
Reading Rooms, p. 281. It is worth noting that among these most popular periodicals, C/
was the only one without illustrations.
In the issue of 25 January 1840, Robert and William Chambers write that “this paper is
read, we believe, by a class who may be called the dife of the labouring community, those
who think, conduct themselves respectably, and are anxious to improve their circum-
stances by judicious means. But below this worthy order of men, our work, except in a few
particular cases, does not go. A fatal mistake is committed in the notion that the lower
classes read. There is, unfortunately, a vast substratum in society where the printing-press
has not yet unfolded her treasures.” Address of the Editors, C/, 25 Jan 1840, 8. The text
goes on to state though that CJ “is now, as before, framed chiefly for that large department
of society, who, being engaged in the duties of the counting-house, the shop, the work-
room, or those of their private dwellings, have little leisure for the cultivation of their
minds”. Ibid.
20 Hawke: Letter to Chambers’s Journal, 1854, Dep 341/129: unnumbered, National Library
of Scotland, Edinburgh.
2l cf, Correspondence, 1854-1855, Dep. 341/129: unnumbered, National Library of Scot-
land, Edinburgh.
It remains a problem that this part of the intended readership usually remains invisible in
archival material as they would presumably not have written in. This, of course, does by no
means indicate that there were no readers using the journal for their personal advance-
ment.

19

22
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lished the direct translation, which had not found a large readership; “[s]ince its
publication however, I have observed that the book is too Scientific for the gen-
erality of readers”.?® Thus, Martel’s hope was to publish Chevreul’s theory in a
new form in CJ: “a more popular form is required to insure that wide acceptance
of the principles set forth, which their importance demands.”?* Although this
proposed series of articles was never realised (though Chevreul and his theories
feature in the journal), Martel’s letter shows how CJ was perceived as a publica-
tion which popularised scientific material for a broad audience and would ensure
the wide dissemination of material.?> Since the majority of the archived readers’
correspondence came from England, especially from London, the archive mater-
ial shows clearly that CJ succeeded in catering to a Britain-wide audience, though
the readers’ identity — in the sense of du Gay et al. - is not as clear-cut as the
editors would have wanted it to be in terms of class and education.

Unlike many other periodicals published at a similar price and aimed at a
similar audience, CJ was not illustrated. This was, as William Chambers writes, a
deliberate decision: “At no time was there any attempt to give pictorial illustra-
tions of objects in natural history, the fine arts, or anything else. Without under-
valuing the attractions of wood-cut engravings, the aims of the editors were in a
different direction.”?® The objective to “cultivate the feelings as much as the un-
derstanding” was in his opinion best achieved through “the essay system”.?” This
focus on written information rather than illustration is also evident in the gen-
eral layout; at first it was printed as a folio publication with four pages and four
columns of text per page; from autumn 1832 onwards it was published as a
quarto with eight pages and three columns, and finally in 1844 changed to a
double crown octavo size with two columns.?8 In all cases, a rather small font
was chosen, the magazine’s title banner was unembellished with only a small
margin to the sides and between columns. Thereby, the layout itself suggests the
emphasis on the written word. Though the decision not to include illustrations
may well also have been a financial one, the programmatic focus on essays was

23 Charles Martel: Letter to Chambers’s Journal, 1854, Dep 341/131, unnumbered, National
Library of Scotland, Edinburgh.

24 Tbid.

25 CJ’s conception as a didactic periodical is acknowledged in much of the correspondence.
The Irish writer Samuel Carter Hall under the pseudonym Anna Maria Hall (under which
he later also submitted articles to CJ) calls it a “work in the highest repute as at once cheap
and good” which contributes to “to their [its readers’] social and moral improvement”
(Anna Maria Hall: Letter to Chambers’s Journal., n.d., Dep 341/121: No 17, National Lib-
rary of Scotland, Edinburgh). A reverend for example praises it as follows: “I know not bet-
ter Journal than your Journal, and that I have for many years circulated it in my Parish”
(Reverend: Letter to Chambers’s Journal, 1883, Dep 341/139: unnumbered, National Lib-
rary of Scotland, Edinburgh).

26 Chambers: Memoir, p. 240.

7 Tbid.

28 Cf. Brake: Popular Weeklies, p. 363.
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also turned into a facet of the brothers’ self-conception as middle-class men in
retrospect. Robert Chambers writes in the preface to one of his essay collections:

One ruling aim of the author must be taken into account: it was my design from the
first to be the essayist of the middle class - that in which I was born, and to which I
continued to belong. I therefore do not read their manners and habits as one looking 4e
haunt en bas, which is the usual style of essayists, but as one looking round among the
firesides of my friends. For their use I shape and sharpen my apothegms; to their com-
prehension I modify any philosophical disquisitions on which I have entered.??

Thus, one can clearly see how important the middle class as a target audience
was for the editors of CJ. They marketed their magazine as one being written &y
the middle class for the middle class and those from lower ranks aspiring to rise
in society. Although the publishing house soon grew well beyond the limits of a
mid-sized enterprise and the brothers became part of the intellectual circles of
Britain (e.g. Robert Chambers was a member of the Royal Society of Edinburgh
and the Athenaeum Club in London, William Chambers was Provost of Edin-
burgh from 1865 to 1869), they always emphasised the social responsibility of
their work. This is also reflected in the way their magazine was produced.

Production Processes

Compared to the production of William Chambers’s edition of Burns’s poetry,
the production of C/was a highly modern, industrialised process. Given their in-
tention to cater to “every man in the British dominion” (Editor’s Address to His
Readers, CJ, 4 Feb 1832, 1) and their - at least for this purpose — marginal loca-
tion in Edinburgh, one can imagine that William and Robert Chambers had to
overcome some obstacles to establish an efficient publishing company that oper-
ated nationwide. Although Edinburgh was the second centre of the British book
trade and produced the main share of material for the Scottish market, it still was
small compared to London and the number of paper making and printers’ shops
was considerably lower than in the capital. The first issues of the journal were
printed by John Johnstone, a “genial old man”3% and William Chambers had
ordered a run of 30,500 copies.>! However, this proved to be a difficult task for
the printer and his workers, who were frequently unable to deliver the required
number at the agreed-upon time. This led to problems in distribution: for the
magazine to be available in the bookshops on Saturday, the copies had to be
produced a considerable time in advance: several days for delivery by the jour-
nal’s agents for the Scottish and North-England country and ideally several

29 Quoted in Chambers: Memoir, pp. 240-241.
30 Tbid.

31 All of the following numbers are taken from Fyfe: Knowledge.
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weeks for distribution of copies to London.’? Although Chambers persuaded
Johnstone to let the printing machines run throughout the night and add several
work shifts, it proved to be nearly impossible to achieve.3? Thus, other printers,
in some cases as far away as Glasgow, were frequently contracted to cover the
missing issues. Within the first year of publication, therefore, a decision was
made to divide the printing of the paper: one part of it (approximately 22,000
copies) was published in Edinburgh, the other was printed by the company of
Bradbury and Evans in London. Under the supervision of William Orr, the rela-
tionship to whom was a difficult one and ultimately led to the abandoning of
the London department, the London edition was produced at low prices and on
time, since Orr could rely on a greater number of printers and the most modern
technology available. Seeing the advantages of modern printing techniques made
William and Robert Chambers think about acquiring equipment of their own.

A first step in this direction was the switch to stereotype plates in the compos-
ition process. This made both the reprinting of issues as well as the production
in London easier; when establishing the London edition, the procedure had
been to send one printed copy of the complete journal to London where it
would be typeset again. The use of stereotype plates thus made the composition
process in London obsolete and printing could begin as soon as the plates ar-
rived. However, this did not change the fact that the printing shops in Edin-
burgh, most of which were still working with hand-presses, were overwhelmed
with the amount of copies they needed to produce. Chambers therefore made a
far-reaching decision in 1833 which put them among the pioneers of modern
technology in the printing trade: after having pondered the option of moving
the whole of the printing to London, they decided to venture into the business
of steam-printing themselves. Since there were no printing-machine makers in
Edinburgh, Chambers commissioned Robert Gunn to build a printing machine
which was installed on the company’s premises in December 1833. The new
equipment worked more than seven times faster than the hand-presses and was

32 The issue of distribution was an important factor in Chambers’s initial decision to publish
a periodical and not a newspaper. On the one hand, a newspaper had to reach the reader
fast, as it contained current information that could well be old news after a couple of days,
on the other hand, publishing a newspaper was more expensive. Sending news through the
mail - e.g. from Edinburgh to London - “required the payment of 44. in stamp duty,
which would have more than trebled the price of the journal and put it far beyond the
reach of [its] intended readers.” Fyfe: Knowledge, p. 47. The decision to publish a period-
ical and thus a print product with no time-sensitive information gave the editors the time
to print the journal several weeks in advance and thus also to pack and ship the copies to
England, Ireland and the rest of Scotland.

Fyfe remarks that the night shifts produced a different set of problems since the work was
often done sloppily because the workers were rarely sober. Cf. ibid., p. 56.

33
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able to produce 900 sheets within an hour.3* By 1840, “the Chambers establish-
ment included workshops for the composition of type, the casting of stereotype
plates, steam-powered printing, and a bindery” and by 1846, the entire run of
CJ (by then 60,000 to 80,000 copies) was again produced solely in Edinburgh.
Since Edinburgh had by then been connected to the south through the railways,
fast distribution to all parts of the country was ensured.

The new technology did not only bring economic advantages but, in Cham-
bers’ opinion, also social ones. On the one hand, CJ repeatedly published notes
saying that the low price — and thus the accessibility for large parts of society —
of the journal could only be maintained due to the fact that it was steam-printed
(cf. e.g. Mechanisms of Chambers’s Journal, C/, 6 Jun 1835, 150). On the other
hand, Chambers believed that the new technologies would also lead to societal
changes for the better. This is expressed in various Chambers publications on
printing technologies, such as an issue of Information for the People devoted to the
topic which points out that the new machines require educated and specialised
workers. Thus, Chambers believed that the innovations would affect society
from two sides: the growing amount of cheap instructional publications would
educate people without access to formal education and the growing demand on
the job market would lead to more and more people acquiring skills for those
more qualified manual jobs. To enhance the latter development they ran a lib-
rary for their workers, hired teachers to educate the younger employees and from
1838 onwards held an annual soirée for their employees. This event, which was
always reported on in an article in CJ, was thought to reward the workers of all
classes and give them a sense of unity.

As this short overview of the establishment, production processes and content
orientation of CJ has shown, the journal was unique in a number of ways: the
publication was managed and produced in Edinburgh and remained there
throughout its existence. In a distinctly Scottish tradition,’¢ C/ had a firm didact-
ic orientation and wanted to act as a moral guide to those parts of society who

3% As already mentioned in chapter 3.1, this innovation in production processes also lead to

new publications from the house of Chambers. With the new speed of printing, C/ only
occupied the press for half of the week and the brothers came up with additional publica-
tions, such as the pamphlets Information for the People and later also encyclopaedias and
school books, to fill the empty time slots to keep the machines running and regain their
investment of £500 which they had paid for the printing machine and the steam engine.

35 Fyfe: Knowledge, p. 90.

3¢ In a tradition reaching back to the reformation in the sixteenth century, Scotland until
today perceives itself as having a distinct identity in relation to education. As Stephen
Mark Holmes puts it: “It is a commonplace that ‘“The Scottish Reformation’ of 1560, with
its desire to enable people to read the Bible in their own language, led to the establishment
of a system of education available to the whole nation in an extensive network of parish
schools and headed by a unique system of universities.” Stephen Mark Holmes: Education
in the Century of Reformation, in: R.D. Anderson et al. (eds.): The Edinburgh History of
Education in Scotland, Edinburgh 2015, p. 57. This Presbyterian approach to create educa-
tion equality (both in terms of financial as well as spatial access and gender) influenced

74


https://doi.org/10.5771/9783956507243-63
https://www.nomos-elibrary.de/agb

were able to read yet unable to afford formal education. Its contents were
focused on conveying as much information as possible, which is reflected in the
layout of the publication and its omission of illustrations as well as in the pre-
dominant genre of the essay. By being in charge of all production processes in-
volved in the printing of the journal and not being associated with any organisa-
tion, Chambers gained a degree of independence that most publishers would not
have had and that allowed them, within the restrictions of the market place, free
reign over their material.

Editors and Contributors

The Waterloo Directory lists a number of well-known authors under the contribu-
tors of CJ, for many of whom correspondence in the archival material held at the
NLS can be found. Among them are - for the period this study is concerned
with — men and women such as Grant Allen, Walter Besant, R. D. Blackmore,
Arthur Conan Doyle, George Manville Fenn, Elizabeth Gaskell, Thomas Hardy,
Mary Howitt, Harriet Martineau, Caroline E. S. Norton or Edmund Norton.3”
However, since the predominant amount of articles in CJ was published an-
onymously, even the names of these well-known authors would not have been
acknowledged in the periodical.3® It was mostly serialised fiction which was pub-

both education policy and the public climate regarding learning and instruction through-
out the centuries. As Jane McDermid argues, the nineteenth century can be seen as “an
attempt to revive the Presbyterian educational tradition [...] and to ensure common provi-
sion across the country.” Jane McDermid: Education and Society in the Era of the School
Boards 1872-1918, in: R. D. Anderson et al. (eds.): The Edinburgh History of Education in
Scotland, Edinburgh 2015, p. 190. In an age of secularisation, the state increasingly took
the place of the church in the execution of this goal (cf. ibid.) and the “educational debate
and investigation, notably between the 1830s and 1860s, convinced many in Scotland that
the continuation of common provision was essential for the social order” (ibid.). The
launch of CJ and its didactic goals can be located in this context. For more scholarship on
Scottish Presbyterianism and education see for example R. D. Anderson: Education and
the Scottish People 1750-1918, Oxford 1995; id. et al. (eds.): The Edinburgh History of
Education in Scotland, Edinburgh 2015; Heather Holmes (ed.): Scottish Life and Society.
A Compendium of Scottish Ethnology, vol. 11, Edinburgh 2000; R. A. Houston: Scottish
Literacy and the Scottish Identity. Illiteracy and Society in Scotland and Northern England
1600-1800, Cambridge 2002; W. M. Humes: Leadership Class in Scottish Education,
Edinburgh 1986; id. / Hamish M. Paterson: Scottish Culture and Scottish Education
1800-1980, Edinburgh 1983 or James G. Kellas: Modern Scotland, London/Boston 1980.
Apart from the Chambers brothers themselves, contributors to the early periodical in-
cluded Maria Edgeworth, Eliza William Green, Walter White, William Wilson or William
Henry Willis.

This is especially interesting since many of those names would have been good advertising
for selling to specific audiences. The National Library of Scotland holds notebooks giving
the details of almost all articles published from 1839 to 1846 and 1871 to 1903 and to
whom a payment was made (though sometimes only noting initials). Since this study is
concerned with what readers would have encountered in the periodical, an analysis of
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lished under authors’ names, such as Grant Allen’s series Dumaresq’s Daugh-
1er*¥(1891) or William Le Queux’s spy novel Of Royal Blood (1899-1900).

CJ was a strongly editor-led periodical. In its early years, a majority of the con-
tent was written by Robert and William Chambers themselves. Although the
brothers were succeeded as editors by Leith Richie in 1858 and James Payn later
took over the editorship, the periodical was still strongly influenced by them. As
the firm’s correspondence in the National Library of Scotland indicates, the suc-
cessive editors strongly relied on the advice and approval of the two founders.*
In 1874, the editorship was taken into family hands again, with Robert Cham-
bers Jr. taking over and he was subsequently succeeded by his son who remained
the periodical’s editor for the rest of the century.*!

Unlike other periodicals, the profile of CJ did not significantly change with
the different editors. The strong influence of Robert and William Chambers
until their deaths and the continuation of their editorial ideals through their des-
cendants ensured a stability in the periodical’s identity as an entertaining and
educating paper for the mass market.

4.2 Heroism in Chambers’s Journal

The last paragraph of CJ’s opening address to the readers promised the period-
ical’s younger readers accounts of “great statesmen, and generals, and members
of learned professions, and distinguished authors, [who have] fine houses and
parks” (Editor’s Address to His Readers, CJ, 4 Feb 1832, 2). These were men
whom the readers could aspire to and one day possibly become like. This prom-
ise offers a first glimpse at C/’s mode of presenting the heroic. While not using
the word ‘hero’, William Chambers points out in his address that every reader
(or at least every male reader) could become an extraordinary ‘great man’ if he

whom specific articles might be attributed to would not have been productive to the argu-
ment.
This narrative will be discussed in greater detail in chapter 4.5. As was general practice in
the day, not every instalment of the series referred to Grant Allen’s name and in many of
the parts he is referred to as “the author of” other serialised novels that had been pub-
lished in CJ (specifically “In All Shades” which had been published in 1886 and “This
Mortal Coil” which had appeared in CJ in 1888). This can not only be seen as a means of
advertising the serialised novel the reader was currently consuming, but also an attempt at
countering the ephemeral quality of the periodical publication by referencing the content
of past issues.
Robert Chambers died in 1871 and was involved in the publishing house’s proceedings
until his death. William Chambers also remained active in the firm until late in his life;
after his brother’s death he became the principal shareholder in the firm. Robert Cham-
bers’s son, Robert Chambers Jr., became the publishing house’s director and was assisted
by William Chambers until his death in 1883.
41 Cf. G. A. Aitkin: Chambers, Robert (1832-1888), in: Lawrence Goldman (ed.): Oxford
Dictionary of National Biography, 2014, DOI: 10.1093/ref:0dnb/5080.
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only received the right education and excelled in virtues such as honesty, dili-
gence, ambition and discipline. In the context of the different contemporary
ideals of heroism discussed in chapter 2.1, C/’s address already shows a strong
tendency towards Samuel Smiles’s notion of each and every man having the abil-
ity to become a hero for his community through hard work and perseverance.

This part of the study will examine how a more distinct concept of the heroic
emerges in CJ. Subsequently, it will analyse how this concept is functionalised
for different target audiences at different points in time in the second half of the
nineteenth century. The first section will discuss articles which explicitly - or ex
negativo — define heroism on an abstract level as a basis of comparison for those
articles which deal with heroism more implicitly or on a more specific level. It
will outline the qualities and domains of the heroic which emerged as the most
dominant ones in the corpus. The first section will analyse texts from CJ which
explicitly define heroism for the readers before turning to the most prominent
domains for which such qualities of heroism are evoked. In that, it will become
clear that the periodical emphasises the identificatory potential for the readers in
its usage of heroism, especially through the characteristics of selflessness and per-
severance. As the first and one of the most significant domains of the heroic in
CJ, one chapter will examine military heroism and illustrate the impact of on-
going wars on the periodical’s display of heroic actions in military contexts. The
next sections will turn to civil heroism and in particular focus on the way in
which class and gender intersect with and complicate the representation of the
heroic. With a focus on the Victorian ideal of progress and civilisatory advance-
ment, the subchapter “Heroes of Civilisation” will analyse instances of heroism
which are presented as part of a greater societal goal of improvement played out
in the areas of science, medicine and education. As a last dominant domain,
everyday heroism will be examined. Two types of heroism of everyday life will be
identified: firstly, acts of lifesaving, the public recognition of which boomed
from the 1860s onwards, and secondly, the idea of a heroism of ordinary every-
day life, which was strongly connected to class membership and questions of
gender, will be investigated. Each section will identify different themes or strands
of the specific domain of the heroic and will discuss the associated articles in C/J
in chronological order so that both a synchronic picture as well as an idea of the
development over the examination period emerges. In order to substantiate if
these findings were specific to CJ, “Different Heroes for Different Readers”, will
investigate how the Chambers brothers mediated heroism in their other publica-
tions, such as school books, encyclopaedias or biographies.
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“What is Heroism?e”

This programmatic question is posed in the title of an article which appeared in
CJ on 9 May 1857. Just one year after the end of the Crimean War, an anonym-
ous contributor tries to define heroic actions both on and far removed from the
battlefield. The text aims at defining a heroism different from traditional notions
and moves the hero closer to the readers’ everyday lives, making the concept of
heroism more easily available for individual identification.

In a historical perspective, the text starts its examination with the heroes of an-
tiquity who “every tolerably forward school-boy is familiar with” as “illustrative
of the heroic virtues, self-sacrifice and fortitude” (What Is Heroism, C/, 9 May
1857, 297). The stories of these extraordinary men and women — “Leonidas and
his three hundred”, “Aristides” or “Arria, by her own death, encouraging her hus-
band to brave a similar fate” (ibid.) - are taught in “dramatic episodes and
tableaux” (ibid.) in school and form the basis of every schoolboy’s notion of
heroism. Emphasising the need for mediation of narrations of heroism, the text
stresses that the stories “have been handed down from generation to generation,
from the old civilisations to the new, and have challenged and received more or
less admiration and applause” (ibid.). Though representing accounts of “mythic
history” that “though ascribed to historical personages, are nevertheless ficti-
tious” often only existed “in the imaginations of ballad-singers” (ibid.), the
stories were passed down in oral and written tradition by historians and bio-
graphers because they carried cultural meaning regarded relevant for coming gen-
erations. Consequently, the authenticity of the heroic deeds is deemed unim-
portant as long as they carry a specific cultural meaning.

The opening paragraphs establish the importance of mediation, tradition and
commemoration through exemplars for the concept of heroism. It is not Ar-
istides, Leonidas and his men, or Arria who are of heightened importance, but
their actions and most of their underlying motivations and values which are con-
sidered noteworthy for future generations. Heroism is thereby utilised as a me-
dium of transmission for cultural or group-specific values which can best be re-
membered through narrative patterns. For example, the story of Leonidas and
his three hundred men becomes a vehicle for the importance of bravery in the
face of danger, for the importance of physical strength and selflessness and sig-
nificantly also a model for the coming generations in the construction of their
identity. From these stories of ancient heroism, the author constructs a profile of
requirements for heroic figures: “we shall find them [the heroes] to be an enthu-
siastic abnegation of self, and a somewhat exaggerated development of a single
virtue” (ibid.). Selflessness is presented as the underlying value required for all
acts of heroism. However, the text suggests that the “human virtue” (ibid.) still
needs an igniting spark, an “actuating motive” (ibid.), to result in the creation of
a hero. Patriotism, honour and “domestic affection” (ibid.) are named as ex-
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amples for this kind of enthusiasm-creating motivation, all of which are, notably,
vague concepts which every reader could easily relate to. An act of heroism can
finally occur when selflessness, another heightened virtue, and honourable
motives come together in a specific situation “of time and place, or peculiar
character of mind” (ibid.). Only if all of these requirements are met can real
heroism be observed. Accordingly, a lack of any of the named requirements can
turn a presumably heroic person into one of mere “quasi-glory” (ibid.).

The medial nature of heroism also entails that it is by definition always public.
Therefore, the fame of heroism also attracts characters who do not fulfil the fore-
most heroic virtue of selflessness, but seek fame and public recognition:

Every action, however praiseworthy and virtuous in outward seeming, may be accoun-
ted for, if we so incline, by consummate hypocrisy, far-sighted selfishness, or immoder-
ate pride. By hypothetical assumptions, we may attribute the public life of Washington
to his greed for glory, or of Wilberforce to a puerile love of fame. (ibid.)

Starting with these apparently attention-seeking heroes, the text goes on to elab-
orate on different kinds of heroism in modern times in relation to their pre-
sumed truthfulness. Presented as such, heroism almost appears as a skill which
one can master at different levels. The article states that “it is obvious at once,
that isolate acts, illustrating an impulsive virtue, and occurring at conjunctures of
great emergency, are but doubtful guides to general character” (ibid., 298). In
what can be called situational heroism, individuals are enabled by specific circum-
stances and courage to perform spontaneous acts which transgress their own
(physical, mental, emotional, norm-given) limitations. This could be a single in-
cident, such as a passer-by coming to the aid of a fellow pedestrian in peril; this
act, however, would not necessarily be an accurate representation of the hero’s
character. In this case, much of the heroic impulse would have been, if one con-
nects the arguments of the text, due to the “peculiar circumstances of time and
place” (ibid., 297).

Similarly, the text argues that the military domain might produce heroism
more easily than other areas of life, since “in order to create military heroes, we
have only to provide a field of action” (ibid., 298). As all parties involved in a
war effort are in a state of “excitement” (ibid.), they “after the first moments of
the conflict customarily lose all sense of danger, are urged on by a wild agitation
of the spirits, and make the final assault in almost a state of delirium. The found-
ation of heroism of this kind is physical courage and common manly sentiment”
(ibid.). In contrast to this situational heroism, the text constructs “a higher kind,
which is often not patent to the world, which requires no grand stage and no
dramatic incidents to give its lustre” (ibid.). This “higher kind” then seems to be
less dependent on specific circumstance and opportunity, but more related to a
general heroic character, a moral disposition which allows for heroic actions
without the external conditions brought up in the first part of the article. Most
importantly, the necessity of medial presentation and recognition in a public
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forum (no matter how small it might be) is discarded for this kind of heroics:
“the higher kind of heroism of which I speak, avoids rather than seeks the pomp
and circumstance of war and the glare of publicity” (ibid.). Again, the heroics of
wartime are given as an example of the less pure, more easily attainable kind of
heroism, which is born out of a necessity, not out of a conscious decision of the
hero, and which appeals to many men because it might entail public recogni-
tion:
Enthusiastic British youth, moved by the recital of heroic deeds of ancient or modern
times, yearn to become performers of similar exploits: they are filled with regret that
their surrounding circumstances are commonplace, that they have no Thermopylae to
defend and no Sebastopol to storm, that there is not the slightest occasion to imitate
the Athenians under Themistocles, and embark their household gods. They crave the in-
ducement of a tragic glory and opportunity to create an undying fame by a single effort.
(ibid.)
Only one year after the Crimean War had ended, the text on the one hand com-
pares the actions of British soldiers during the Siege of Sebastopol to the ancient
legend of the Battle of Thermopylae; on the other hand, it states that opportun-
ities for similar actions are scarce in the present day and ancient narratives as
those of the Thermopylae are shown to inspire vain dreams of heroism in the
British youth. The enthusiasm which was initially praised in the article seems to
border on puerile eagerness in this description. The selflessness and implicit ac-
ceptance of one’s own death inherent to any participation in combat then turns
into selfishness symbolising a want for “tragic glory” and “undying fame” (ibid.).
Having established a negative image of glory-seeking heroism, the text con-
trasts this idea with the “truest heroism” (ibid.). It is neither bound by specific
opportunities or situations, nor constituted by a singular incident but related to
one’s character. However, the text radically limits the possible properties for true
heroism:

The truest heroism requires for its exhibition calm reflection and deliberate will, rather
than excitement. [...] [I]ts groundwork is a sense of duty able to contend with conflict-
ing and baser motives. Patient uncomplaining endurance - steady perseverance in over-
coming obstacles — conduct always upright in good and evil report, when no human eye
may see with commendation and no human heart respond with sympathy - this is true
heroism, and raises its possessor far beyond the ranks of those who plant the standard
on a well-won breach. (ibid.)

This results in a form of heroism, “true heroism” which operates unseen and un-
heard of by the rest of society. This second definition of heroism directly contra-
dicts the first definition given in relation to ancient heroes. The latter necessarily
relied on the mediation of their deeds to others and in their afterlife only ever
existed in tales and myths. “True” heroism, however, as described by the author,
apparently exists without a medium and an audience and is never dependent on
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external acts of appreciation nor seeks glory.#? This is further stressed throughout
the text through the use of metaphors of light and darkness and through allu-
sions to the stage. The heroism associated with the first definition possesses an
“éclat”, it is seen in the “light of an after-age” (ibid., 297) and is given a “lustre”
(ibid., 298). The “true” heroism on the other hand acts in “the shade”, it does
not “need stage-effect or brilliant éclat”, but is situated in the “private life”
(ibid.). It is the private sphere which is identified as the realm of true heroes, in
contrast to the public, attention-seeking, staged nature of the heroism considered
more superficial by the text.

Thus, the text deprives heroism of its glamour and its fame. Instead, private
acts of endurance which are not communicated to others are regarded as the
highest heroic deeds. The didactic message of the text is obvious: in the private
sphere, everybody can be a hero in moral terms, even those who do not enter
cultural memory in its media. “Such heroism [...] lies as much within the reach
of the man of peace as of the warrior, of the private citizen as of the statesman or
sage” (ibid.). This call for private, silent, selfless heroism gives the first hints to-
wards a tendency to turn the unattainable, out-of-reach hero into an obtainable
role model that can be emulated. The text develops a concept of what Geoffrey
Cubitt in Heroic Reputations and Exemplary Lives calls exemplary heroism:

Exemplarity involves a perception not just of excellence, but also of relevance - and
thus, in a sense, of similarity. Those whom we take as exemplars may be better than we
are, but not than we might in principle become - not better in some absolute way that
implies a difference of kind, but better relative to some common standard against which
we hope to improve.*3

In “What is Heroism”, one can clearly recognise the attempt to motivate the
readers to act more morally in general through creating an attainable form of si-
lent heroism. Furthermore, it reflects the broad intended readership established
in the first issue: it tries to appeal to as many groups of readers as possible. Al-
though it establishes the two kinds of heroism as unequal, the text calls both of
the types heroic and does not dispute that the actions of soldiers in battle consti-
tute a form of heroism and are hence inherently regarded noteworthy. The short
yet dense programmatic text clearly has a didactic purpose. However, it also

42 This idea of a heroic figure which exists without communication or medium is highly
problematic. As Ralf von den Hoff et al. argue, the heroic only comes into existence
through mediation (“The heroic only actually becomes present in a society through its rep-
resentation and communication via different media.” Von den Hoff et al.: Heroes, p. 12).
Thus, the idea of an unmediated heroism within a public medium constitutes a concep-
tional clash which cannot be resolved. The specific text discussed above tries to negotiate
this tension by not giving examples for the ‘true’ form of heroism, but rather by referring
to the underlying values identified for humble heroics, such as perseverance and selfless-
ness. However, on the whole, the call for an unmediated heroism within the medium of
the periodical remains an inconsistency.

Geoffrey Cubitt: Introduction, in: Geoffrey Cubitt / Allen Warren (eds.): Heroic Reputa-
tions and Exemplary Lives, Manchester 2000, p. 11.
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shows a fundamental contradiction: in admiring acts of silent “truest heroism”, it
is praising something which is - by its own definition - not supposed to be
praised.

Thereby, the text shows a fundamental difficulty in the usage of the heroic for
a didactic purpose. While a hero generally is considered a person who performs
extraordinary actions which are unheard of in everyday life and needs a group of
admirers who consider the actions heroic, this definition of heroism is ill suited
for the purpose of motivating people. The publishers and contributors of CJ,
similar to Samuel Smiles in his guide books and instructive biographies, aimed at
educating people without formal training and at motivating them to better them-
selves and live after a certain code of values and morals. Since the readers’ lives
were far removed from conventional scenes of extraordinariness, anyone wanting
to use heroism as a didactic tool would out of necessity have had to move the
concept’s definition closer to the intended audience and its environment. Pre-
cisely this effort can be seen where the text tries to fill the concept of heroism
with new content. By defining it as something private, heroism is aligned with
the life of the readership. What cannot be resolved, however, is that the heroic is
appealing (and therefore potentially motivating) for the very fact that it is, in its
traditional conception that was so dominantly present through the ideas of
Thomas Carlyle in the nineteenth century, extraordinary, visible and a possible
source of fame and worship. The struggle between extraordinariness and exem-
plarity is at the heart of the representation of the heroic in CJ and reoccurs in
many of the texts examined in the following sections.

Thus, the idea of public hero-worship is at the centre of the tension between
adoration and emulation of heroes. The OED gives two main definitions for
“worship” which were in use in the nineteenth century: 1. “to honour or revere
as a supernatural being or power, or as a holy thing, to regard or approach with
veneration; to adore with appropriate acts, rites, or ceremonies”;* and 2. “to re-
gard with extreme respect or devotion”* Both definitions emphasise that any-
one who is worshipped is considered greatly above the ordinary. The main defin-
ition with its description of the worshipped object as “supernatural” or “holy” is
clearly a spiritual, even religious one and interestingly includes the practice of
worship. By calling those acts “appropriate”, the definition also implies that wor-
ship is not an individual behaviour, but the result of the negotiations of a group
upon a set of appropriate “acts, rites, or ceremonies”. Thus, the object of worship
can constitute a community and the act of worship is a collective one. Further-
more, whether one worships religiously or, following the second definition, secu-
larly regards someone “with extreme respect or devotion”,*¢ the worshipped is al-

4 This definition mirrors the view put forth by thinkers such as Thomas Carlyle.
4 Worship, in: OED Online, Oxford University Press, December 2019, www.oed.com/view/
) Entry/230345?isAdvanced=false&result=1&rskey=WORcPD&.
Ibid.
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ways on a different level than the worshipper. In order to create heroes, they
have to be elevated above the ordinary level so that they can be treated with
heightened respect and devotion. However, if heroes perform the function of a
role model at the same time, the difference in social stance becomes problematic
as it reduces the chances of the worshippers following in the footsteps of the
worshipped. This inherent difference in collective esteem of worshipper and wor-
shipped is at the heart of the tension in the didactic utilisation of the heroic in
CJ. In the following therefore, I will look at those articles in CJ which explicitly
deal with the relationship between a hero and its audience, or express an opinion
on the nature of hero worship in general.

Hero Worship

The ongoing debate about the necessity of the heroic, about the ideal properties
of a hero, and about the function in relation to the worshippers that was taking
place in Victorian intellectual circles from the 1840s onwards also appears in
popular media such as CJ.

The article “Hero-Worship”, published in September 1849,% puts the two dif-
ferent approaches to hero worship in direct contrast and explores which of the
two is more easily adaptable to contemporary society. In the initial paragraph the
text states that the history of the human race and its progress was “usually” influ-
enced by “one great spirit brooding over the latent energies of the race” (Hero-
Worship, C/J, 1 Sep 1849, 129). Strongly reminiscent of Carlyle’s argument in On
Heroes, the different stages of human progress are interpreted as the result of the
efforts of different extraordinary individuals who influenced and guided the
mass of the people in a “monarchy of mind” (ibid.). What is striking about these
two short quotes is the level to which these extraordinary subjects are elevated.
They are described as “great spirits”, not as worldly human beings, and belong to
an imaginary aristocracy which rules the mass. However, these guiding figures
seem to have vanished from the present age, according to “a favourite specula-
tion of the thinkers of the day. The great lights of the world, say they, are extin-
guished - our mighty men have passed away” (ibid.). This clearly alludes to con-
temporary intellectuals such as Carlyle who had diagnosed the Victorian age as
lacking the proper environment for heroic figures (cf. OH 12).

After this diagnosis the text poses a leading question: “All present things show
that there is a general interregnum [...]. Who, what, and where are the Coming
Men?” (ibid.). Having up until this point followed the ‘traditional line’ of think-
ing about the heroic, the article afterwards departs from this. Instead of trying to
compare the contemporary situation to that of the past, the author tries to relate

47 Though published before 1850, I have included this article into my corpus since it explic-
ates many things which can implicitly be found in many other articles.
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hero worship to present societal developments and comes to a more positive
conclusion. Although still supporting the opinion that “[o]ur great men have in-
deed perished. In government, war, science, literature, we see only a crowd of in-
dividuals more or less capable, but none supreme” (ibid.), this is explained as a
“natural progress of society” (ibid.). Just as “absolute governments, vested in a
single person, are overturned”, all other social duties are subject “to a wider diffu-
sion” (ibid.).

Consequently, the text suggests that the fact that no “great spirit” has come
forth from the mass of society in recent years is not a sign of its weakness, but
rather of the growing strength of the collective. Concurrent with the growing im-
portance of the middle classes threatening to replace the elite, the text replaces
the extraordinary individual with one which is ordinary to the highest possible
degree. The more traditional way of looking at hero worship — which presup-
poses distance — is further assessed as unsuitable for the present climate, which
promotes an ultimate closeness with the hero being part of the collective. The
question of distance and proximity between hero and collective then relates back
to the different functions of admiration and adoration as stated by Schindler et
al. By situating the hero within society rather than elevated from it, the aim is
rather to enhance the readers’ “own agency in upholding ideals™ than to pres-
ent them with a messianic leader figure. The assertion that contemporary society
relies on the “crowd of individuals more or less capable” (Hero-Worship, CJ, 1
Sep 1849, 129) further emphasises emulation and exemplarity rather than a dis-
tant form of adoration of one individual exceptional figure. The hero becomes
part of a community rather than being a reference figure outside of it.

The present age is described as “not the age of originality, but appliance; not
of theory, but experiment; not of discovery, but invention” (ibid.). In each in-
stance of this enumeration, the former concept is one which has arisen from in-
spirational individuals and thus might better fit the concept of a messianic hero.
Building on the achievements of the past, the text constructs a different form of
societal progress that is not dependent on originality: “One man may pioneer;
but the route being once pointed out, numbers may enter in, and pass far bey-
ond the discoverer” (ibid.). The text which in the initial paragraph mourned the
lack of extraordinary guiding figures in society subsequently turns this very fact
into an asset of British society. Being so far advanced in its ideas and discov-
eries® that the execution of these ideas is its new focus, the workforce of society
becomes more important than its leaders.’® Consequently, the assumed inter-

48

2 Schindler et al.: Admiration, p. 86.

The text argues that “[i]t [contemporary society] knows more than the greatest of its prede-
cessors, for it begins at the point where they ended”. Hero-Worship, CJ, 1 Sep 1849, 130.
What the article fails to solve is the fact that each workforce needs a job description so that
the individual workers of the mass know what their particular task is. Thus, logical thinking
would still call for some people to “pioneer”. Ibid., p. 129.
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regnum is only an “imaginary” one: “in fact, the governing power of mind hav-
ing reached a new stage of development, is merely distributed among a greater
number - it follows that there is a wider scope for individual ambition” (ibid.,
130). The article thus dismisses old attitudes towards hero worship which
focused solely on the extraordinary individual as a guide for the greater mass of
society and instead imagines a society in which heroic qualities are distributed
among a larger number of people. The “monarchy of mind” (ibid.) is traded for a
sort of efficiency of the working mass which values each individual in its contri-
bution to the collective progress of its age.

Although the text criticises old forms of hero-worship, it is not declared unne-
cessary as a practice in general. It decidedly dismisses “the hero-worship which
shuts our eyes” (ibid.) and “the hero-worship of the past” (ibid.), but through the
definite article and the qualifying additions, it is only the specific kinds of hero-
worship which are rated obsolete, not hero-worship as a whole. The statement
which closes the article affirms this notion that the heroic still exists and is worth
noticing in the present day: “there is no interregnum!” (ibid., 131).

The article epitomises how the practice of hero worship is utilised for a social
diagnosis. The way in which society relates to heroes and what is expected from
them becomes a measurement for society’s present state and its relation to the
past. This example from the mid-century shows how different notions of the
heroic were competing due to societal developments around them. At the same
time, the example also shows how traditional concepts are not replaced com-
pletely by new ideas, but remain rooted in collective thinking. The assertion that
“there is no interregnum” (ibid.) shows a wish to retain continuity with tradition-
al ways of relating to the heroic, but at the same time attempts to reinterpret the
location of the heroic within society. Thereby, the article hints at several changes
to the heroic in its public negotiation and representation: it acknowledges a need
for heroes, however, the personnel of the heroic is changing, the properties of
the hero do not remain the same and the societal function of the heroic be-
comes increasingly fluid.

The issue of worshipping someone as a hero remains a concern in the discus-
sion of the heroic in CJ throughout the rest of the century. Contributors try to
find a way of determining the appropriate amount of attention heroes should re-
ceive and what effect the interaction should have on the worshipping group. On
the one hand, they criticise the fact that hard-working men often do not find rec-
ognition and are measured against the abstract ideal of “the coming man” whom
“all look for” (The “Coming Man”, CJ, 5 Apr 1851, 216). On the other hand, a
different line of criticism, which became more and more pronounced as the cen-
tury progressed, focused on a counter-phenomenon, namely the increasing glori-
fication of heroes and, metaphorically speaking, “the universal tendency to can-
onise into a hero every one that rides a horse and robs” (Bushranging Yarns, CJ,
20 Sep 1890, 593).
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The first line of criticism emphasises the fact that many people have precon-
ceived expectations regarding the properties of a hero which are unrealistic and
often cannot be met. In the 1850s and 1860s, these preconceptions are clearly
still modelled after the idea of a messianic hero or ‘the coming man’ as proposed
by a number of intellectuals in the first half of the century. The ideal of a com-
ing man, who is extraordinary in all aspects of his being, is not only criticised
but ridiculed, with contributors asking: “Is the ‘Coming Man’ yet born into the
world? Is he an unruly brat, squalling for his porridge in some obscure hovel?
[...] Supposing him to be arrived at manhood, whether does he flourish a pen or
a sword?” (The “Coming Man”, C/, 5 Apr 1851, 216). These sentences reveal sev-
eral preconceptions about a heroic figure for whom society seems to be waiting.
First of all, it seems to be common sense that heroism is an innate gift which
necessarily has to manifest from childhood onwards already. The profane image
of a “brat [...] squalling for his porridge” clearly mocks this notion, declaring it
to be unrealistic.

With regards to the recognition of the heroic, the tendency not to value
“noble aspirations” (ibid.) is identified as particularly problematic by the author:
“It may be argued that, ever since the world began, heroes have had to contend
with peculiar difficulties before they established themselves in their respective
shrines. Circumstances, however, change with times” (ibid., 217). The changed
circumstances here refer to the greater volume of accumulated knowledge and
consequently also the heightened stakes for any person to excel.’! This can be
seen both as an advantage, as a living sign of evolution, but also as a problem for
any person seeking to have an effect on society as a whole.5? Thus, the prospect-
ive hero who enters the public arena (politics is the chosen field of action in this
article) is met with expertise from a number of different sides, the demands of
which can hardly be met. To illustrate the obstacles and criticism the ‘coming
man’ would have to overcome, the author poses ironic questions to the pro-
spective hero, such as: ““Have you the constitution of a rhinoceros, the suavity
of a courtier, the coolness and imperturbability of an iceberg?””, ““Can you sub-
mit to be called a fool, an idiot, a designing demagogue?’”, or ““Can you bear to
be hissed, laughed at, mimicked, caricatured; to have every action misconstrued;
your deeds of benevolence ascribed to systematic bribery and corruption?””

1 In reference to Thomas Carlyle’s On Heroes, the author gives the example of Muhammad,

one of Carlyle’s prime examples to prove that the heroic is above the lines of time and
religion. Were a person to do what Muhammad is said to have done, “he would readily
find accommodation in Bedlam, and his case would be reported in the morning papers at
the rate of three-halfpence a line”. The “Coming Man”, CJ, 5 Apr 1851, 217.

The aspect of evolution is exemplified through the antipodes of moral and physical cour-
age. While a contemporary ‘coming man’ would have to possess the former, physical cour-
age cannot elevate a person anymore: “Thousands of men may be picked up to face a
storm of bullets for the poor guerdon of a shilling a day. But that is physical courage, a
quality existing in the greatest force among the lower animals.” Ibid.
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(ibid.). If all those questions were met with a negative response then: “I am sorry
to say you are not the ‘Coming Man!” (ibid., 218).

These pointed questions illustrate the text’s view on the contemporary situ-
ation of public life in Britain: the climate is diagnosed as unfavourable for any
person with “generous and noble aspirations” (ibid., 217) to make a career and
gain a reputation. All of the questions, of which I have only quoted a selection,
point to the fact that any candidate for becoming a hero needs to be, above all,
self-denying and full of “moral courage” (ibid.) in order to face the criticism of
others.

As the text exemplifies, there still seemed to be a quite specific preconception
of what was and was not considered heroic in the middle of the nineteenth cen-
tury, which demanded from the hero a universal extraordinariness. This resulted
in an increased doubt and distrust towards those people entering the public
sphere, which still seemed to be regarded the realm of heroes. The climate of a
growing market place and its means of publicity seemed to have brought with it
a fear of the abuse of public influence. It is striking that in face of these chal-
lenges the text demands a moral integrity from a prospective hero figure. Inter-
estingly though, hero worship at this point in time nevertheless seemed to be a
normality in people’s lives. Although objects of adoration were said to be harder
to find, the desire for a guiding figure for the collective good seemed unbroken.
Despite the fact that the shift from physical and action-based to a more general
moral heroism seemed to have taken place already,” the heroic was still firmly
rooted in the public sphere as something that was influenced by public opinion
and increasingly also the media.

This necessity of a heroic act to be disseminated through a medium and to be
brought to public attention lies at the heart of the second strand of criticism re-
garding hero worship. This type of criticism comes from the opposite end of the
spectrum and does not lament the fact that not enough heroes are recognised in
society, but that too many heroes are admired. As an article from the year 1863
asserts, the age of the popular hero has arrived and there is only one uniting
characteristic of their heroism: “fame” (Popular Heroes, CJ, 24 Oct 1863, 264).
Otherwise “[t|he heroes themselves are of all sorts and sizes, and of all conceiv-
able degrees of popularity. Some of them are very local as to fame [...]. Others
have found their way so often into print as to be spoken of [...] from Bendigo to
Blackwall” (ibid.). These “vague stars” (ibid.) could not go through “even a mild
cross-examination with the remotest chance of leaving the court ‘without a stain
upon their character’” (ibid.). Rarely, specific examples of popular heroes of Brit-

33 As Mary Beth Rose shows, a shift from physical heroism towards a more abstract — and
distinctly gendered - heroism of endurance, which focuses on selflessness and the willing-
ness to make sacrifices rather than physical courage can already be observed in the early
modern period. Cf. Mary Beth Rose: Gender and Heroism in Early Modern English Litera-
ture, Chicago 2002.
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ish (contemporary) society are given to the reader. The 1863 article criticises the
romanticised notion of highwaymen among the British and gives men like Dick
Turpin, Claude Duval or even Robin Hood as examples.’* What seems to unite
the popular heroes on an abstract level, though, is their lawlessness and a close-
ness to a “great deal of mischief” (ibid., 265). It might be the questioning of
formal hierarchies and established order which makes these kinds of heroes at-
tractive to the masses and problematic for the social elite.

However, it is not the fact that these popular heroes are admired despite their
unlawfulness which seems to be the main point of criticism, but the fact that
heroism, which in the opinion of many contributors to CJ should be about
private ideals, is increasingly becoming a phenomenon of public honours and
fame.”® This differentiation between internal and external honour is frequently
referred to in relation to hero worship. External honour is identified with acts of
public recognition and fame and hence with an unfavourable kind of heroism
which is motivated by a wish for glory and attention. Internal honour, on the
other hand, is propagated as a private guideline which is evaluated as morally
good and worthy of emulation.’® The want for external honour is criticised
strongly: “See how the craving for ‘honours’ as they are called betrays a man into
faulty logic and false morality” (A Few Words About Heroes, CJ, 4 Oct 1856,
222). This becomes problematic for the contributors because the growing
celebrity of heroes, which they consider “the worst of vulgar hero-worship”
(Popular Heroes, CJ, 24 Oct 1863, 264), in their opinion does not refer to

54 However, the assessment of the men needs to be differentiated: while the heroisation of
Duval and Turpin is criticised, Robin Hood is reaffirmed as hero and only the way in
which the tales around him are overly romanticised is noted: “there seems to be an under-
current through them all of the pleasant rustle of green bough, and the patter of deer’s
feet, as they dash down the glades, and the liquid notes of the mavis and merle, the stage-
names of our homey friends the thrush and black-birds, as they carol overhead.” Popular
Heroes, CJ, 24 Oct 1863, 265.

I have discussed the idea of external public honours and internal honour elsewhere in
greater detail. Whereas the former is “awarded in a public act which involves the active
consensus of a group” and entails public forms of attention such as fame, the latter “is an
act of private internal recognition of an individual which is guided by the rules of a specific
group”. Christiane Hadamitzky: Public vs. Private Honour. The Precarious Case of Victor-
ian Modest Heroism in Chambers’s Journal and The Leisure Hour, in: helden. heroes.
héros. E-Journal zu Kulturen des Heroischen, special issue 2, 2016, p. 56. DOI: 10.6094/
helden.heroes.heros./2016/QMR/10.

A similar distinction between public recognition and private reward can also be detected
regarding chivalry. In the context of the medieval revival in nineteenth-century Britain (cf.
Mark Girouard: The Return to Camelot. Chivalry and the English Gentleman, New Haven
1981), chivalric figures (especially in the type of the gentleman) were a dominant presence
in British popular culture. In CJ, the depiction of chivalry is always connected to a notion
of pastness. In some instances, the idea of medieval chivalry is criticised as too public and
ritualistic and a modern form of chivalry is proposed as a more humble private concept.

Cf. True Chivalry, CJ, 29 Jun 1850, 416.
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achievements or values anymore, but is mostly due to the wide dissemination of
stories with popular appeal and sensational potential. Heroes are now a product:

But is this not the manufacturing age, and is there not a manufacture of heroes as well
as of calico and railway bars? I for one am a hero-worshipper, and don’t mind avowing
the fact; but I have not yet been able to worship manufactured heroes, or to feel any
sympathy with those who are always ready to come forward with their testimonial. (A
Few Words About Heroes, CJ, 4 Oct 1856, 222-223)

With this interpretation of popular heroes as mass products, the function of the
heroic changes: while the individual (as opposed to mass manufactured) hero
evoked a sympathy in their admirers based on a common moral ground, the
manufactured heroes seem to aim for mere sensation and entertainment. Period-
icals, as products in the market place, had a commercial interest in publishing
what sold best. Thereby, the criticism of the production of heroism is at the
same time a criticism of the contemporary media which produce them.

Consequently the most popular heroes, who find “their way so often into
print” (Popular Heroes, CJ, 24 Oct 1863, 264), are those that the editors and
contributors calculate will sell most, not those whom they might consider worth
emulating. The diagnosis regarding hero worship in CJ is a clear one over the
course of the second half of the century: traditional hero worship with a group
of people admiring a messiah or prophet figure whom they turn to for guidance
is a thing of the past. However, a new, “appropriate” form of hero worship has
not yet been found and a tendency towards the extremes can be perceived: either
society is reluctant to avow themselves to heroes because of fixed preconceptions
which the individual cannot meet, or a mass audience follows popular heroes
who no longer perform a social function but are mostly a source of entertain-
ment and sensationalism. Accordingly, the media coverage of historical heroes
undergoes a change as well and the private life of historical personalities increas-
ingly becomes the focus of public attention: “How much closer are we drawn to
our favourite heroes in biography, when we know how they were loved and rev-
erenced by their nearest relatives” (Stray Thoughts in a Library, C/, 5 Jun 1880,
366).

As a possible solution for this dilemma of hero worship, CJ suggests, overtly
in a number of meta-heroic reflections and more implicitly in a greater number
of texts which will be discussed in later chapters, a turning away from celebrated
heroes of history writing, song and literature and towards “unsung heroes” (Un-
sung Heroes, CJ, 27 Jul 1888, 464). It is this humble heroism that has no imme-
diate audience which the magazine establishes as the only ‘real’ heroism worth
worshipping:

So long as the world and the heart are young,

Shall deeds of daring and valour be sung;

And the hand of the poet shall throw the rhyme
At the feet of the hero of battle-time.
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But nobler deeds are done every day

In the world close by, than in fight or fray.

There are heroes whose prowess never sees light,

Far greater than ever was ancient knight.

In many a heart lies a secret tale

That would make the Homeric legends pale:

And oft is a deed of valour untold

Which is meet to be written in letters of gold! (ibid.)

Many texts in CJ, as exemplified in this poem, aimed at telling stories of “un-
sung heroes”, which mostly meant fictional heroes who could be contextualised
in actual occurrences and historical events. This had the advantage that stories of
unknown heroes could not contribute to the fame or celebrity of an actual per-
son but would focus on the audience to “feel [...] sympathy” (A Few Words
About Heroes, CJ, 4 Oct 1856, 223) for the characters depicted. Through this
feeling of sympathy, the social function of the heroic as providing role models
was stressed and the moral values and characteristics of the heroic became the
focus of attention.

Precarions Heroicity

It has become apparent that C/ constructs a heroicity which is desirable and
worthy of emulation. However, the periodical also shows cases of presumed
heroism which are unworthy of imitation. Bearing in mind that heroism on the
whole fulfilled an exemplary role in CJ, cases of heroism related to traits deemed
undesirable were precarious. The most prominent form of this kind of precarious
heroicity is the ‘hero of romance’. The vocabulary of the heroic is, in relation to
romance, seldom used to describe actions to be imitated by the readers. Never-
theless, the frequent usage of the words ‘hero’ and ‘heroine’, not merely as syno-
nyms for protagonists, is striking in the context of romance tales. Like in the ex-
amples above, the semantics of heroism are used in these fictional narratives as a
signifier for a set of socially established meanings.

In this context, hero, and especially ‘hero of romance’, often denotes a con-
vention which is limited to fictional texts and appears in and relates to the genre
of the novel. The ‘hero of romance’ is exclusively male and typically denomin-
ates a male object of projection for female affection. However, these heroes of
romance are characterised by entirely different attributes than the usual heroic
personnel in CJ. The ‘hero of romance’ seldom has a moral component but is
rather judged by outward appearance, his conduct in society and his gentleman-
liness.

This can for example be seen in a passage from the fictional text “Myself and
My Relative”. The serialised novel by an anonymous author had been advertised
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in two preceding issues of C/°7and was published in the journal from early July
until late September 1861. In the first instalment, a young girl has just moved
from London to the countryside with her family. The rural settlement into which
she and her family have moved is populated by farmers whose manual labour is
governed by necessity. This stands in stark contrast to the way she describes a
young man of the village, whom she adores:

but one youth particularly struck my fancy: his air was noble; his face beautiful as an
ideal vision; his eyes soft, meditative, charming; his fair hair wavy and soft as a girl’s; his
figure faultless — at least so I thought at my discerning age of ten years. [...] I regarded
him as one might have regarded a work of art. He was a poetic passage to me - a
glimpse into a higher sphere. I invested him with marvellous attributes, and felt con-
vinced that he would not more think of cheating Mr Horne with his lessons, or of rob-
bing an orchard, than he would dream of flying. It was long before I could find out his
name, for I shrank from asking any one respecting it. Having even at that tender age
read more than one novel, I knew very well what falling in love was, and I thought I
must surely have been in love with my hero, which made me afraid to breathe a word of
him to mortal [...]. Strange infatuation! Yet I never dreamed of speaking to the object of
my adoration; to think of him was enough. Long did his image remain engraven on my
memory. (A Tale, Entitled Myself and My Relative, CJ, 6 Jul 1861, 3)

The description given by the young female protagonist remains solely on the sur-
face; she describes his outward appearance but also the effect his looks have on
her. Her words aestheticise the young man and make him appear more like “a
work of art” (ibid.) than a human being. Although the girl is passive in the actual
situation — she watches the boy and dares not talk to him - she is very active in
the construction of her hero’® since it is she who paints the canvas of the “work
of art” she perceives. Although she uses his “beautiful” face, his “faultless” figure
and his other visible attributes as inspiration, the girl then creates her hero in her
fantasy, equips him with “marvellous attributes” and fictitious scenarios in which
he acts according to her imagination. Different from the heroism seen above
which focused on the similarities between a represented hero and the implied
reader, the girl constructs her object of affection iz contrast to herself and her sur-
roundings. She herself describes her family repeatedly as poor and dreams of a
higher social position. This is reflected in the description of the boy, whom she
sees as “noble” and “faultless”. She interprets the look in his eyes as “soft, medit-
ative, charming” — three characteristics that do not fit the requirements of a farm-
er’s household but rather point to leisure time and idle reflection. She thus con-
structs him as the embodiment of her dreams of “a higher sphere”. The young
girl draws further inspiration from literature and the world as represented in the
novels she has read also serves as a reference for interpreting her own feelings.
This image of her hero can only be held up by retaining a distance between
the object of description and the girl describing him, and thus it is only “his

57 Cf. A Tale, Entitled Myself and My Relative, C/, 15 Jun 1861, 384 and 29 Jun 1861, 416.
8 The protagonist calls the young man “my hero” until she learns his name.
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image” which she remembers and which her imaginations are based on. The fact
that the protagonist speaks of the boy as “the object of my adoration” (emphasis
mine) rather than of affection, desire or love underlines the necessity of distance
for this notion of heroism as well.”® The ‘hero of romance’ as represented in this
text is not supposed to be emulated but to be adored from afar. This is for one
due to conventions of romance narrative, of which emulation is no part, but is
also rooted in the fact that the ‘hero of romance’ in most cases primarily func-
tions as a space for the projection of the respective female’s dreams of an ideal
gentleman. As soon as adoring girl and adored young man actually interact, the
latter loses his status as an imagined ‘hero of romance’, since he turns from ob-
ject of projection into a subject which interferes with the girl’s imagination.®® In
keeping the distance, the situation of romantic yearning, closely defined through
social conventions and patterns presented in novels, a clear and insurmountable
demarcation between the one admiring her hero and the heroic figure is main-
tained through gender: the ‘hero of romance’ in CJ is necessarily a man and the
adoring and imagining subject is always a woman; one cannot take the other’s
position without violating conventions.

This specific notion of precarious heroicity can be found in many other fic-
tional texts in CJ and seems to be stable throughout the second half of the nine-
teenth century. All the stories are connected through a distance between the fe-
male and male protagonists — either self-chosen as in the example above or
through circumstance - and a strong female imagination. Kate, the protagonist
of the story “Miss Winter’s Hero”, is, for example, separated from Laurence, the
object of her adoration, through social restrictions. Having accompanied her
father on a business trip to Scotland, she had immediately fallen for the young
writer Laurence, “her hero, her poet” (Miss Winter’s Hero, CJ, 30 May 1891,
345). However, Kate Winter’s father “was an honest, comfortable, matter-of-fact-
man of business” but “had never made any pretensions to finer feelings” (ibid.,
344). In this manner, he had “expressed himself very freely [about Laurence] this
morning, and Kate [resented] it accordingly” (ibid.). Although the young man is
described by a local as “idle” and “over head and ears in debt” (ibid.), the young
woman still meets Laurence in private and keeps adoring him - because her im-
agination turns him into a ‘hero of romance’. This is illustrated by the first inter-
action the reader observes between the two, in which Kate relates the stories
about him to Laurence but immediately adds that “if the whole world said so,
what difference could it make to me? Even if [ had never seen you, I should have
believed in you from your poems” (ibid.). The reader is already assured through

59 This links up to the considerations of Ines Schindler, Veronika Zink et al. on admiration
and adoration discussed before (cf. Schindler et al.: Admiration) and the ambivalent evalu-
ation of hero-worship established in chapter 4.2.

60 This is supported by the fact that the protagonist only calls the young man “my hero”
until she learns his name and receives ‘actual’ information on his life story and character.
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Laurence’s reaction — “he turned scarlet and white alternately” (ibid.) - that the
rumours about him will turn out to be true, but Kate is trapped in her imagin-
ation of Laurence. Although the utterance is based on the man’s poetry, it is
again strongly motivated by Laurence’s looks and his “being other” than people
in Kate’s everyday environment. As she approaches him, the reader sees him
through her eyes as follows:

There was a circular green bench round the staff, and on the bench sat a handsome
young fellow in a brown velvet coat. His hair was a little longer than is customary in
these close-cropped days; and that, or a certain rapt absent expression, would have
stamped him at once as either poet or artist with most people. Kate, looking at him in
the full flush of the warm sunset, felt that it was not light privilege even to know such a
man; but having known him, that he - refined and cultivated to such a pitch of perfec-
tion — should have laid his fortune at her feet, should have counted her worthy to share
his future, the fame that coming days were to bring him, passed all belief. (ibid.)

Laurence is described as a clear opposite to the young girl’s father. The “matter-
of-fact businessman” without “finer feelings” (ibid.) stands in the greatest pos-
sible contrast to the romantic young poet whose “absent expression” and “re-
fined” nature do not comply with the world of business Kate is used to from her
father. Interestingly, the artistic quality of Laurence is mostly conveyed by his
outward features — his too-long hair, his expression, and possibly also the ro-
mantic location on a cliff in the “warm sunset” he has chosen for their meeting -
rather than by his actual talent of writing, which the reader never gets an oppor-
tunity to sample. And although the female protagonist in this case interacts with
her hero, her imagination as triggered by the young man’s appearance and
‘otherness” overshadows her actual experience with him and any doubts are
erased by “another of Laurence’s smiles” (ibid., 345).6! In the course of the narra-
tive, Kate elopes with Laurence and it is only by overcoming the distance de-
manded by her father and in the confined space of a ship that she finally seems
to meet Laurence outside of her imagined world. Soon, she finds that her father
“was very well justified in his opinion” (ibid., 346) and wishes herself back to
him (““Oh, if I was only at home with my father’, ibid.). Through the encounter
(as opposed to the interaction overshadowed by the girl’s imagination),
Laurence’s hero-status is revoked, and he turns into “her sometime hero” (ibid.,
247). In line with Max Weber’s idea of the routinisation of charisma,®?

61 Similarly, Mrs Gretton, a character in C. G. Furley’s serial novel “The Ring and The Bird”,
points out that a “hero of romance” is firstly defined by his looks and the way he moves in
society, when she states that “[tJhe Colonel was not a hero of romance; he was a little, bad-
tempered, red-faced man, who bolted his food and snubbed Mrs Gretton’s attempts at ci-
vility”. C. G. Furley: The Ring and the Bird, CJ, 7 February 1891, 91. The explicit use of
the phrase “hero of romance” in this case also shows that Mrs Gretton’s idea of an ideal
gentleman is modelled after those she has encountered in romance writing.

62 Cf. Max Weber: The Theory of Social and Economic Organization, New York 2009 [1947],
pp- 363-373.
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Laurence’s appeal diminishes through proximity and the contact with everyday
life.

Although in a different way, the relation between the female protagonist and
her hero is shaped by literature in “Miss Winter’s Hero” as well. Unlike in other
texts, Kate is not described as a reader of novels, but the ‘artistic air’ she per-
ceives around Laurence is the prime reason for her attraction and the fact that
she judges him solely on the basis of his writing (“I should have believed in you
from your poems”, Miss Winter’s Hero, CJ, 30 May 1891, 344) shows that she
either is used to reading literature or is drawn to it. In relation to romantic im-
agination, the heroic figure seems to be chiefly - and doubly - informed by (ro-
mance) literature. On the one hand, the female characters’ objects of fancy seem
to be modelled on what they have read in novels; on the other hand, literature
as a form of expression and realm of imagination functions as their general in-
spiration for creating the image of an ‘ideal gentleman’ in their minds.®* Espe-
cially when paired with their naiveté, the female protagonists’ dreaming up of a
‘hero of romance’ immediately evokes the contemporary discourse on female
reading and its effects.® The general anxiety about (especially young) women
reading has been discussed in detail, and it has been shown that in particular the
activity of solitary — and hence not controllable - reading was considered a dan-
gerous activity for young women since the content of the texts was likely to be
romantic and could possibly stimulate the readers’ imagination. As Margaret
Beetham puts it, “the central subject matter of nineteenth-century fiction was ro-

63 In the case of “Myself and My Relatives”, the connection to romance literature is addition-
ally mirrored in the girl’s surrounding since part of her imaginations take place in and
around a park which reminds her of the “Gothic” (A Tale, Entitled Myself and My Relat-
ves, CJ, 6 Jul 1861, 2). This indirectly relates her imagination to the realm of Gothic fic-
tion which is, apart from its appeal through terror, also chiefly known for its imaginative
settings and romantic sub-plots.

On this subject see for example Janet Badia et al. (ed.): Reading Women. Literary Figures
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Beetham: Women and the Consumption of Print, in: Joanne Shattock (ed.): Women and
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tion”, London 1991; Kate Flint: Reading, Prohibition and Transgression, in: Robert L. Pat-
ten: Dickens and Victorian Print Cultures, Surrey 2012, pp. 249-258; Ruth Livesey: Read-
ing for Character. Women Social Reformers and Narratives of the Urban Poor in Late Vic-
torian and Edwardian London, in: Journal of Victorian Culture 9.1, 2004, pp. 43-67; Ken-
neth Morgan: The Birth of Industrial Britain. 1750-1850, Harlow 2011; Phegley: Woman
Reader; Leah Price: How to Do Things with Books in Victorian Britain, Princeton 2013;
Valerie Sander: Women, Fiction and the Marketplace, in: Joanne Shattock (ed.): Women
and Literature in Britain 1800-1900, Cambridge 2001, pp. 142-161 or Joanne Shattock
(ed.): Women and Literature in Britain 1800-1900, Cambridge 2001.
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mantic love”.®> This kind of fiction, contemporaries feared, would create and per-
petuate a longing in the readers that was feared to not only lead to “day-dream-
ing”,% but eventually to undesired actions which would not conform with soci-
ety’s conventions.

Thus, the fictional texts representing the imagined ‘heroes of romance’ can be
seen as both a result of and an answer to the perceived problem of female read-
ing of romance literature. On the one hand, the girls’ and young women’s per-
ception of their objects of affection seems to be informed by the conventions of
romance fiction, on the other hand, the imaginative space of the novel encour-
ages them to use their imagination. The texts thereby acknowledge the growing
number of female readers and affirm, and to some extent perpetuate, the pat-
terns of romance literature. At the same time, they can also be seen as an answer
to the perceived danger fiction could pose since, on the plot-level, the imagining
protagonist and the object of fancy rarely get the happy ending a romance might
supply. The heroic status of the male object ends as soon as he turns into a sub-
ject and the distance or obstacles between male and female are removed. Going
back to the previous examples, Kate Winter has to find out that “her hero, her
poet” is indeed only a product of her imagination and although the young prot-
agonist finally meets the object of her youthful adoration again and marries him,
it is in a manner which is “sobered, subdued” (Miss Winter’s Hero, CJ, 30 May
1891, 185) and with the insight that neither her future husband nor she are
without flaws, as imagination would have had it in younger years. With the
means of plot development, the narratives put the very patterns they themselves
employ into perspective and try to show that the ‘hero of romance’ is only a
product of an author’s imagination and does not hold up to the ‘real world’. ¢

As these examples have shown, the ‘hero of romance’ is employed with a di-
dactic undertone in CJ. The behaviour patterns of social interaction between
young women and men might have been applied because they appealed to the

65 Margaret Beetham: Women and the Consumption of Print, in: Joanne Shattock (ed.):
Women and Literature in Britain, 1800-1900, Cambridge 2001, p. 66.

Colin Campbell: The Romantic Ethics and the Spirit of Modern Consumerism, Oxford
1987, p. 26.

This clash between a ‘real world’ and the world of fiction is presented in various texts with
an emphasis on the fact that the latter — at least in relation to romantic social interaction —
creates female expectations which cannot be met. This can for example also be seen in the
text “My Coming Out” in which a girl is allowed to go to a social event. She dreams of
getting to know a gentleman similar to the heroes of her novels but is disappointed and
spends the entire night talking to a child. Cf. My Coming Out, CJ, 15 Dec 1860, 369-371.
A further example is the narrative “A Strange Wedding” which again stresses the danger of
distance and limited knowledge of the object of adoration and criticises the female protag-
onist for having “imbibed no doubt from the vast amount of fiction with which she filled
her little brain.” A Strange Wedding, C/, 28 Aug 1880, 554.
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intended readership - especially to girls the same age as the protagonists % but
the development of the individual plot lines also make it clear that the pining
after a ‘model hero’ from romance fiction would not lead to a happy ending.

In a strict sense, one cannot speak of heroic behaviour; the young men to
whom the term ‘hero’ is applied in this class of fictional texts do not actively
contribute to their hero-status, which is assigned to them exclusively by the fe-
male protagonists. Thus, a striking tension in terms of gender roles emerges: on
the one hand, the texts dealing with ‘heroes of romance’ allow the female charac-
ters an agency which is greater than in any of the texts discussed previously. The
women are — within the frame of a fictional narrative — allowed to dream of and
imagine whatever they want and to create a ‘model hero’ for themselves. The
men, on the other hand, undergo an objectification, are mainly judged by their
outward appearance and act as a projection screen for the women’s fantasies.
However, although the female as the ‘imaginer’ creates the respective hero figure
in the narratives, they themselves are always outside of the heroic sphere, since
they commonly construct ‘their hero’ as something desirably different from their
everyday experience. Although the female characters are seemingly given com-
plete freedom of imagination, the fact that they resort to the patterns and con-
ventions of romance fiction to guide their imagination, and are thus depicted as
only craving romance, undermines their agency again.

However, not only girls are shown as being misguided by their imagination
and the influence of ‘bad’ literature. The essay “Boyish Freaks” presents a similar
problem for boys who try to imitate — often violent — adventure stories. Having
read too many of them, it is feared that they will follow “on a small scale the
heroes of the boys’ books” (Boyish Freaks, C/, 21 Apr 1888, 252): “he looks with
wondering contempt on any calling tamer than that of soldier, hunter, admiral,
or pirate, in one of which exciting professions he will distinguish himself before
long” (ibid.). One of the examples of the imitation of an undesirable hero figure
is a young man who acts on his “romantic ideas” by buying a revolver “without
which no hero is genuine” (ibid., 253). He then takes a ship to the Isle of Man to
lead the life of a would-be Robinson Crusoe, which results in the death of a large
number of sheep through his revolver. Though no human being is hurt through
his act of imitation, the text condemns his actions and approves of his arrest (cf.
ibid.). Subsequently, anecdotes of robbery, kidnapping and violence are given
and especially the fascination of boys with weapons is emphasised of which
“[t]he youth who lately provided himself with dagger, revolver, and bowie-knife,
and commenced his journey Wild Westward by travelling from London to Liver-
pool, is another instance of this fascination” (ibid., 254). The undesirability of an
attempt to imitate such false heroes is made even clearer by the fact that all of

68 The essay “Beggar My Neighbour” which appeared in CJ in August 1861 actually criticises
the “modern novel” for depicting characters which are too similar to their readers. Cf. Beg-
gar my Neighbour, C/, 10 Aug 1861, 81-85.
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the anecdotes show boys who fzil in their imitation. Neither is the Isle of Man a
deserted island like that of Robinson Crusoe, nor does the journey from London
to Liverpool come close to the American settlers’ journey towards the Western
Frontier. Thus, the adventure stories and their heroes are shown as a male ver-
sion of the ‘hero of romance’ which can only exist in the boys’ imagination.

On the whole, the examples of fictional heroes who were not deemed worthy
of emulation have emerged as examples of precarious heroicity. As such, they
represent the negative side of hero-worship in that they lead to a misdirected
imitation of a form of heroism which can only exist in a person’s imagination
and necessarily relies on distance. If transferred to the adoring subject’s own life
- be it the girls trying to find a hero of romance or the boys trying to imitate the
heroes of their adventure books — the heroism becomes destructive and anti-so-
cial. Accordingly, CJ wanted to provide examples more deserving of emulation
for their readership and the following chapters will be concerned with the pre-
dominant representation of exemplary heroes and those features of the heroic
deemed worth imitating.

4.3 Chambers’s Journal’s Heroic Imaginary

Much more frequently than texts devoted to the explicit definition of the heroic,
articles can be found in CJ in which heroism is defined indirectly. Often, a hero-
ic status is attributed to characters in passing. It is often not defined overtly, but
evoked through reference to a socially agreed-upon set of qualities which are
deemed heroic and can be immediately recalled in the readers’ minds without
having to explicate them - a heroic imaginary. Heroes emerge as social figures
which can both unite a collective imagination®® and create a community by ref-
erencing an abstract set of values.”? As a means to negotiate and mediate societal
values through collective imagination, heroes thus act as constituents of symbol-
ic values.”! When Habermas describes the imaginary as a “massive background
consensus”’2 for a group, this can also be identified in relation to the heroic. In

9" Mohr: Minner, p. 210. The German original reads: “[D]ie soziale Figur ‘Held’ [kann] Ima-

gindres auf sich biindeln.”

For the idea of a group identity based on a social imaginary see Benedict Anderson: Im-
agined Communities. Reflections on the Origin and Spread of Nationalism, London 2006;
Cornelius Castoriadis: The Imaginary Institution of Society, Cambridge, MA 1998; Jirgen
Habermas: Between Facts and Norms. Contributions to a Discourse Theory of Law and
Democracy, Cambridge 1996; Charles Taylor: Modern Social Imaginaries, Durham, NC
2004; id.: A Secular Age, Cambridge, MA 2007; John R. Searle: The Construction of So-
cial Reality, New York 1997 or Claudia Strauss: The Imaginary, in: Anthropological Theory
6.3, 2006, pp. 322-344.

"1 Cf. Mohr: Minner, p. 210. The German original reads: “Helden’ haben teil an der Kon-
stituierung und Formierung der symbolischen Ordnungen gesellschaftlichen Zusammen-
lebens.”

Habermas: Facts and Norms, p. 22.
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the evoking and constant re-evoking of certain values in the context of the vo-
cabulary of the heroic in CJ, a heroic imaginary emerges as an agreed-upon no-
tion of extraordinarily exemplary behaviour. The following analyses will show
how the moral implications of the heroic and its function for the collective are
at the centre of this imaginary.

Three dominant properties of the heroic come up in a large number of texts
and seem to point to continuities, transformations, and functions of the heroic.
Courage reflects a major change from physical to moral heroism, while selfless-
ness and perseverance mirror a general change in Victorian society and highlight
the identificatory function which heroism performs in its use in CJ.

Courage

In the context of the heroic in CJ, courage is always a relational and social cat-
egory rather than referring to boldness or pluck. The latter is even discouraged,
as can be seen in the article “A Remarkable Rogue” which states about its protag-
onist at the outset: “It is [the story] of a remarkable man whose acquaintance I
made many years ago, one whose abilities and talents, had they been directed
aright, might have placed him in a very different position from that in which I
met him” (A Remarkable Rogue, C/, 8 Jan 1881, 30). The narrator is referring to
a man who makes a living by mere boldness. He feigns having fits when expen-
sive carriages come by or on streets frequented by wealthy men and women. His
acting is so convincing that he succeeds in obtaining money or shelter from
passers-by each and every time. The text describes the following incident as his
most bold act: he had heard of a woman and her children whose husband had
deserted them and - “whether at his own expense or not, is not material” (ibid.,
31) — had gone to Australia years ago. Knowing that the woman was reasonably
well off, he approached her and pretended to be her returned husband. When
the woman, who knew it could not be her husband from the mere physicality of
the man with his crippled arm and weak posture, accused him of fraud, he “bore
all this in silence” (ibid.). He then went on to tell a fantastical story of misery
and accidents in Australia and further gave her examples of their previous life to-
gether, so that the woman by the end was convinced that he was her lost hus-
band. Though the narrator - as the assessment above shows — has sympathies for
the man, his talents are shown as being wasted for one crucial reason: they are
selfish. His fearless behaviour is merely for his own benefit and therefore lacks a
social or communal function, which denies the man of many “abilities and tal-
ents” (ibid., 30) the possibility to be a “hero” (ibid., 31). However, “had he
chosen a different walk in life, he might have risen to eminence and honour”
(ibid., 32).

Similarly, physical courage is also revalued as a tool which can only become
heroic through a moral component. This becomes apparent in a poem on “Chiv-
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alry” published in 1862. Over thirteen stanzas of iambs, the poem narrates the
actions of a medieval knight who is evoked as a positive example for the present-
day reader. The poem opens with a knight who “came at evening-time/Unto a
lonely ford” (Chivalry, CJ, 9 Aug 1862, 69) where he discovers two impoverished
children. In direct speech they ask him for charity ““for Jesus’ sake our Lord.” /
‘Good sir,’ they cried, “for him who died, / carry us o’er the flood’” (ibid.). The
knight himself has no voice in the poem, but the pleas of the children spark his
action: reminiscent of Saint Christopher, he lifts them on his horse and carries
them through woods and stream, endangering his own life for the sake of the
children (“The water lapped against his feet, / And o’er his saddle-bow; / He
rode until his charger’s mane / Was washing to and fro”, ibid.). On the whole,
the knight is described as a man of impressive physical strength. The rhyme
scheme interestingly does not link the knight’s violent actions with each other
but links the man’s physical and martial elements to other traits:

His chest was like a mountain bull’s
And he was strong of arm;
Upon his face, though seamed and scarred,
There was a Sabbath calm;
He rode a stately destriere,
All dappled with the gray;
And splashed into the shallowing ford,
At the closing of the day

A golden statue shone the knight,
Wrapped in his golden mail;
His banner, of the crimson sheen,
Blew flapping like a sail. (ibid.)

The very first rhyme (“strong of arm” / “sabbath calm”) links the knight’s
physical strength and his religious belief which - echoing the children’s cry for
help “For Jesus’ sake our Lord™ - seems to be the motivation for helping the
children. Apart from physical courage, he also possesses moral courage and
charges into the ford at nightfall without hesitation. The connection between his
“golden mail” and the banner “like a sail” further shows that the armoured
knight does not act primarily as a destroyer, but as a protector.”

After the encounter with the children, which is told over eight stanzas, the fol-
lowing three stanzas inform the reader about the knight’s other deeds. Most of
them are physical, even violent acts, but all of them are motivated by charity and
altruism:

73 Symbolically, the sail turns him into the children’s ‘ship’ which, in line with Christian
symbolism, makes him their protector against the stormy waves of evil. His status as a pro-
tector is enhanced by the fact that, after bringing them to safety, he does not abandon
them but guards “them from wolf and boar / Until the break of day; / And at the dawn he
gave them alms, / And sped them on their way.” Chivalry, C/, 9 Aug 1862, 69.
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He slew the wild thief in his den;
He freed the ravaged town;

He helped the poor man at the plough,
And struck his tyrant down.

In at the widow’s broken pane,
He flung the welcome gold;

He sacked the cruel baron’s tower,
And burned the robber’s hold.

He never knelt except to God;
To good men he was meek:

But to the bad, his voice it seemed
As when the thunders speak. (ibid.)

Apart from the plain fact that he is fighting for the weak against the strong, his
actions are reinforced by his Christian motivation. The reference to the knight’s
voice is especially interesting given that he does not himself speak in the poem.
The readers are implicitly linked to the “good men” because the knight’s thun-
derous voice cannot be heard - he is “meek” on a very concrete verbal level.

The last two stanzas of the poem strengthen the knight’s association with
Christ:

How did he die ! — with back to tree,
His death-wound in his breast,

With shivered sword still raised to strike,
And broken lance in rest.

And now he lies upon his tomb,
Rapt in eternal prayer;

And round him windows jewel-like
Shine with a radiance fair. (ibid.)

Though the knight is not crucified, the image of crucifixion is evoked in the de-
scription: the knight dies standing up, resting on wood, his deadly wound in his
breast, the same as the wound with which Christ’s death was finally determined.
Importantly, the knight does not die hopeless or in surrender, but with raised
sword, fighting to the last. The chivalric knight, a traditionally martial military
figure, is turned into a Christian martyr in this poem, a notion which is empha-
sised through the symbolism of light in the last stanza, which not only places
him within a church but also surrounds him with a halo-like, bejewelled crown
of light.

Although the poem, which stands at the end of this particular issue of CJ, tells
a story of a distant past, the emphasis on the values behind the knight’s action
make the narrative relatable. The knight’s physical courage is, however, less im-
portant than his moral (Christian) motivation for his actions, which the readers
could have identified with and aspired to.

As will become apparent in the discussion of the different domains of the
heroic in CJ, courage is an integral part of the heroic. However, as the example
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clearly shows, it needs to be aimed towards a higher goal that not only benefits
the courageous person.” In that respect, the boldness of the imposter is amoral
and hence, in the context of CJ’s didactic agenda, not worthy of emulation.
With a strong focus on morality, courage is in the majority of cases presented as
a “heroic [...] presence of mind” (Presence of Mind, CJ, 30 Apr 1870, 273). This
will become especially pertinent in the representation of acts of lifesaving, which
always stressed the courageous readiness to come to the help of another person
in distress without regard to the hero’s own safety. Similarly, courage in military
contexts was considered a self-denying category. The soldiers who are fearlessly
going into battle do so for the good of their country and the benefit of the
whole population — not because they are daring or adventure-hungry. Con-
sequently, heroic courage in CJ may better be described as the fearlessness in ac-
tion for a communal good. As a result, the virtue of selflessness can be seen as
the trait of the heroic which encompasses and exceeds heroic courage.

Selflessness

The centrality of the word selflessness (and other related terms such as self-denial
or self-sacrifice) in representations of the heroic in CJ can be seen as both a re-
flection on the social changes in nineteenth-century Britain and a result of the
general rationale of the periodical: whereas courage implicates a strong degree of
activity and agency (such as saving a life or fighting for one’s country in battle),
selflessness can be applied to non-practical and everyday actions as well. It is
hence a property which can be found in and applied to a greater number of situ-
ations and a greater social range of people. In relation to the heroic, a focus on
the trait of selflessness in contrast to or complementing courage would have in-
creased the personnel that could be represented on the pages of the magazine
and would have brought the realm of heroic conduct closer to CJ’s readership.
Thus, the identificatory function of the heroic for the intended readership of the
journal becomes obvious in the use of selflessness as a heroic attribute.

In this vein, selflessness is presented as an innate human quality in many art-
icles, which can be fostered and cultivated, but is not linked to professional
training or social status. Significantly, children feature prominently in these rep-
resentations and advice is frequently given to parents to encourage selfless be-
haviour in their children. An essay published in 1851 puts forth the belief that

7% This is often referred to as “higher courage” or “moral courage” in contrast to a form of
courage which centres on the danger of the physical integrity of the courageous person. Cf.
for example An Umbrella Eclogue, CJ, 7 Nov 1863, 294-296, A Seaside Story, CJ, 27 Feb
1858, 129-132, Domestic Help and Hindrances, CJ, 9 Dec 1899, 17-21, Moral Without
Physical Courage, CJ, 24 Feb 1849, 128, The Clyffards of Clyffe, CJ, 19 Aug 1865, 516-
519, The Proudest Moment of My Life, CJ, 4 Jan 1862, 9-12, or True Chivalry, CJ, 15 Sep
1866, 416.
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human character is innate, and “[c]ircumstances are powerful, but theirs is only a
secondary influence in human life: they yield to the internal pressure of the
soul” (The Prophetic Thought, CJ, 6 Sep 1851, 145). Different from later repre-
sentations, the author of this piece seems to be convinced that both a positive as
well as a negative “prophecy” (ibid.) can be embedded into human character
from birth onwards, which will fulfil itself throughout the individual’s life. This
idea, which might have seemed grim to some readers, is softened slightly
through the introduction of a metaphorical ‘prophet’ in the form of each indi-
vidual’s personal environment which can support or hamper their development.
Using examples from classical antiquity, the author states that “[a]ccordingly [ac-
cording to a child’s ‘prophecy’] they made the infant Hercules strangle a serpent
while yet in his cradle, and tell how bees gave sweetness to the infant lips of Pla-
to” (ibid.); thereby, although limited, a degree of influence on the development
of a child’s character is assigned to its environment. Transferred to the present
day of the reader this would mean that an infant’s parents could - once they had
recognised the ‘prophecy’ of their child’s future — support or moderate the ten-
dencies they observed (and, for example, cultivate its strength like Hercules or its
qualities of persuasion and rhetoric). Hence, the author gives parents a responsi-
bility to observe their children closely and (counter)act according to the charac-
ter traits they see in them:

If in our birth we are all big with our future selves, parents at the earliest day should
study, learn, and watch the prophetic thought of each of their children. [...] This child is
forgiving, that child is vindictive. See what an affectionate nature shines forth in the
eyes and looks of that little girl! That boy has the soul of a braggadocio, and that other
possesses the self-denial and generosity of a hero. Do not all these qualities require cul-
tivation? Some may be encouraged, others must be restrained; and others again must be
counteracted, overcome — nay, eradicated. (ibid., 146)

Strikingly, it is not the children that are supposed to “study, learn”, but the par-
ents. They are responsible for recognising the innate tendencies of their children
and are also given the duty of dealing with these characteristics accordingly. In
binary opposites (“forgiven” — “vindictive”, “braggadocio” - “self-denial”), sug-
gestions are given to parents on what to look out for — and what to support and
what to suppress, “nay, eradicat[e]”.

This responsibility, however, can also be interpreted as an attempt to account
for the periodical’s intended readership. As the editors intended their publica-
tions for an audience ranging from the middle classes to the “poorest labourer in
the country” (Editor’s Address, CJ, 4 Feb 1932, 1), large parts of this anticipated
audience would not have possessed a formal education or domestic employees
to take care of the education of their children. Although the article’s initial claim
that a person’s innate ‘prophecy’ will likely be fulfilled can seem rather pessimist-
ic, it also can be read as a positive prediction, especially for the lower ranks of
society: if a child shows positive characteristics, the author implicitly ensures its
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parents that an institutional education might not be necessary for it to get on
well in life. The essay asking parents to look for their children’s ‘prophecy’ can
thus be read as mirroring the audience’s life, in which formal education was an
exception and a parent’s influence was often the only means of educating a
child.

Regarding the heroic, the brief mention of the “self-denial and generosity of a
hero” in the essay on “The Prophetic Thought” substantiates two tendencies
already observed above. Firstly, the opposition with “braggadocio” (The Prophet-
ic Thought, CJ, 6 Sep 1851, 146) takes up the call of the programmatic “What is
Heroism” and many other articles in CJ for a type of heroism which does not ask
for a stage or an audience. Unlike the Spenserian ‘Braggadocchio’, true heroes are
not boastful and do not brag about their achievements. “Self-denial” is at the
core of their being a hero, since it is this very quality which prevents them from
seeking public recognition. Therefore, the selflessness of heroes ensures the moral
motivation of their actions and prevents them from being driven by individual
craving for recognition and personal gains. Secondly, the excerpt shows the tend-
ency to promote heroism as a means of personal appreciation available to all
parts of society. No great deeds are mentioned, but only “self-denial and generos-
ity”, resources available to each and every one if they are willing (and “cul-
tivat[e]” and “encourag[e]” those qualities). Heroism is not limited or restricted
by financial, professional or social status. Although the specific denotation refers
to a boy, the surrounding examples of “forgiving” child and the girl with an “af-
fectionate nature” additionally open the realm of the heroic to boys and girls
alike, which stresses the fact that moral heroism is not a male quality but can be
ascribed to members of both sexes.” The shift of focus towards a moral heroism
allows (at least theoretically) for both men and women of all social classes to be
similarly heroic. Thus, properties like selflessness allow heroism to transcend the
boundaries of gender and class and thereby contribute to the growing tendency
of democratisation regarding the heroic.

“The Prophetic Thought” foregrounded the prospects of talented children
without formal education. However, as the century progressed, various articles
can be found in CJ which include heroic selflessness and the importance of chil-
dren’s education — both formal and familial. These grow in frequency in the
1880s and can be linked to the Elementary Education Act which - at least theor-
etically - had made schooling from the age of five to ten compulsory and was

75 This does, of course, not mean that male and female heroism are equally represented both
in frequency and in quality. As the analyses in subsequent chapters will show, moral hero-
ism nevertheless remains distinctly gendered. Although properties such as selflessness or
endurance allowed identification by women as well, the majority of heroic figures repre-
sented in CJ are men.
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intended to provide school education regardless of social status and income.”
For example, “The Art of Fireside Story-Telling” stresses the importance of filling
the “intellectual pockets” (The Art of Fireside Story-Telling, CJ, 19 Feb 1881,
120) of children as a preparation for their future. As a means of doing so, the
author proposes story-telling. The lesson a child can learn through the moral of a
story is “far more successful than the direct teaching [...]. Boys will see for them-
selves the honour and moral courage of their school-boy hero; the girls will be
won to imitate the self-sacrifice or constancy of their heroine, when these qual-
ities are hardly named” (ibid., 122-123).77 In this case, the heroes of narratives
act as role models for their audience and the values which they are intended to
mediate are “honour”, “moral courage”, “self-sacrifice” and “constancy”. Signifi-
cantly, these virtues are gendered. Whereas boys should be equipped with “hon-
our” and “courage” which can imply public actions, the more silent and private
“self-sacrifice” and “constancy” are assigned to girls. However, selflessness can be
seen as a property which connects both boys and girls, since “moral courage”
seems to be very close to selflessness. If one takes courage to be the ability to
face a situation with no regard to possible dangers and one’s personal safety’®,
and selflessness as facing a situation with no regards to one’s personal safety or
gain,”” courage transferred on a moral level and abstracted from practical activ-
ities is essentially included within selflessness. Thus, selflessness as a property of
the heroic can again be identified as a gender-integrating factor. The difference
which remains, however, is that of ascribing public, practical actions to male
heroes, whereas female heroics are, even through the allocation of virtues and
values, located in a more private sphere with a greater degree of passivity.80

76 Although school education itself is not commented upon or demanded in the articles, the
very fact that articles reflecting on children’s education in general become more frequent
in the 1880s can be seen as a result of the Education Act.

For educational use, a “true story” is considered more effective than “an untrue story”. The
Art of Fireside Story-Telling, CJ, 19 Feb 1881, 121.

The OED defines “courage” as “that quality of mind which shows itself in facing danger
without fear”. Courage, in: OED Online, Oxford University Press 2015, www.oed.com/vie
w/Entry/431462rskey=aDwFNN&result=1#eid, 22 January 2020.

7 The OED defines “selfless” as “Having no regard for or thought of self”. Selfless, in: OED
Online, Oxford University Press, 2015, www.oed.com/view/Entry/175323 ?redirectedFrom
=selfless#eid, 9 April 2015.

One exception to this can be seen in the poem “True Chivalry” (CJ, 15 Sep 1866, 592)
which depicts a young woman performing “hero-deeds” (ibid.) in the public space of a hos-
pital during a cholera epidemic. In her selfless voluntary contribution, she is active, yet her
agency is diminished through a stress on passive virtues often marked as female. She is de-
scribed as “tender, steadfast, meek, and calm”, possessing “Pity’s priceless balm” and “Sym-
pathy’s divinest grace” (ibid.). Furthermore, her achievement is not shown as that of an in-
dividual, but rather as that of specific type cast after the prominent example of Florence
Nightingale. As a topos, the female nurse - often also in a military context — represented
an accepted form of female activity in the form of caretaking (on the representation of
nurses in nineteenth century literature see also Brian Abel-Smith: History of the Nursing
Profession, London 1960; Tracey Alison Baker: The Figure of the Nurse. Struggles for
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“Filling Little Pitchers”, an essay on education published in August 1881, takes
a similar stance as “The Prophecy of Thought” in that it proposes that all chil-
dren are born with a certain set of abilities. However, thirty years after the publi-
cation of the earlier text, the author of “Filling Little Pitchers” argues for the im-
portance of education (with the children as metaphorical pitchers that need to be
filled through schooling) and the impact of heroic models for children to emu-
late. Here again the target audience of the magazine is reflected strongly in the
essay’s argumentation and an attempt to valorise manual labour and the working
classes can be observed:

Our little pitchers [...] have diversity of powers, and the great aim must be their perfect,
solid preparation for the kind of life for which they are destined. [...] Education is “a
building up.” It is the discovery and training of the child’s gifts, the development of
what is good, the casting out of what is evil. And we take it that the labourer’s child,
who is taught our five Rs — Reading, Writing, Arithmetic, Respect, and above all Rever-
ence, and who is also taught the work he is to do, has received as serviceable an educa-
tion as the heir to a baronetcy who wins the honours of a university career. (Filling Little
Pitchers, CJ, 20 Aug 1881, 534)

The schooling of the working classes and the instruction in a manual trade (“the
work he is to do”) is put on a level with the higher education of the upper
classes. Importantly, however, the moral education (“Respect”, “Reverence” and
“the development of what is good”) is regarded as even more important than ele-
mentary learning. In stark contrast to the 1851 article, the author seems to take
for granted that even a “labourer’s child” learns “Reading, Writing, Arithmetic”;
schooling of the working classes by now seems an accepted fact. However, the
performance in these subjects is considered of lesser significance than the moral
instruction which a child receives:

See that girl, who promises to make some day the angel of home, a woman full of
kindly helpfulness and sweetness, and capable of the heroism of self-sacrifice — the com-
monplace girl who tried Latin three times and could not get past the declensions; and
whose chief musical qualifications find an outlet in humming her baby-brother to sleep.

(ibid.)

Wholeness in the Novels of Jane Austen, Anne, Charlotte, Emily Bronte, and George Eli-
ot, in: Dissertation Abstracts International 46.2, 1985, pp. 427a-428a; Edward H. Cohen:
Henley Among the Nightingales, in: Nineteenth-Century Studies 8, 1994, pp. 23-43; Kev-
in J. Hayes: Maggie in the Hospital, in: Notes and Queries 61.259, 2014, pp. 582-583;
Catherine Anne Judd: Hygienic Aesthetics. Sick Nursing and Social Reform in the Victor-
ian Novel 1845-1880, in: Dissertation Abstracts International 53.10, 1993, pp. 3537a-
3537a; Bronwyn Rivers: Reforming the Angel. Morality, Language and Mid-Victorian Nurs-
ing Heroines, Australasian Victorian Studies Journal 8, 2002, pp. 60-76; Keaghan Kane
Turner: In Perfect Sympathy. Representations of Nursing in New Woman Fiction, in: Dis-
sertation Abstracts International, 68.4, 2007, pp. 1472a-1472a or Arlene Young: “Entirely a
Woman’s Question”. Class, Gender, and the Victorian Nurse, in: Journal of Victorian Cul-
ture 13.1, 2008, pp. 18-41.
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Although the girl’s school education is not doubted or regarded as unnecessary,
the focus lies on the development of her moral qualities and those character
traits regarded desirable for Victorian women: kindness, helpfulness and sweet-
ness. Interestingly, it is these qualities which in her future will make her eligible
for “heroism of self-sacrifice” as a validation for her domestic life. Additionally,
the example of the girl who is heading for a life as a mother and wife in the
private realm of the household shows how selflessness, as a property of the hero-
ic, makes heroism applicable to many members of society who did not stand in
the limelight of heroic concepts due to their lack of public visibility.

Progressing from the education and moral heroism of children®! to the self-
lessness of adults, those articles in CJ which assign selflessness a central position
in the heroic imaginary also show the range of applicability of selflessness and
self-sacrifice to a broad spectrum of situations, contexts and players. Professional,
public as well as private acts of heroism are presented to the reader and consider-
ed equally heroic. Through the foregrounding of the different properties of hero-
ic conduct, all professions (and non-professions) are potentially included in the
heroic sphere.8? This includes acts of life-saving, in which selflessness is again
used as a term which includes and even exceeds the term courage. This can be
seen in the article “A Hospital Hero”, in which a surgeon, though sick and weak
himself, goes out onto a hospital’s slippery roof to help a patient suffering from
mental illness who climbed out there (cf. A Hospital Hero, CJ/, 25 Jun 1859,
144-145). The “hero” (ibid., 144) is contrasted to two other doctors who only
witness the scene. While watching the rescue, they discuss the fact that they
would not have gone out on the roof to help the patient because they could
have been held accountable if something had happened to the patient in their
presence on the roof. Thus, the surgeon’s selflessness is emphasised through the
selfishness of the other doctors. More importantly, the narrative points to the
fact that any act of selflessness is always performed in relation to another self. In
order to do something regardless of one’s own benefit, it is necessarily done for
the benefit of another. The courage of the surgeon in that light does not consist
in his going out on the roof and facing the danger of a fall, but in putting the
patient’s safety before his own, in acting according to another rather than to

himself.

81" The articles discussed above are a sample of a whole range of articles which show children

as heroic due to their high morality. I have selected them due to their foregrounding of
education; other examples, in which children are regarded heroic because of their moral
integrity and/or deeds they performed because of their selflessness include: The Fairy
Queen, CJ, 11 Jan 1851, 19-22, Eliza Warick, CJ, 12 Dec 1874, 785-787, Little Heroes, CJ,
12 Dec 1882, 806-807, Won — not Wooed, C/, 11 Feb 1871, 82-87 and 18 Feb 1871, 102-
107, or Heroes of Peace, CJ, 6 Jun 1885, 353-355.

As will be shown in Chapter 4.6, a strong focus on certain professions can be observed
with regard to the working classes. Especially the communal aspect of men loyally working
together, for example in mines, is stressed.
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This ‘other’ is especially foregrounded in texts which label female acts of self-
lessness heroic. In most cases, these articles are set in the domestic sphere and
describe women who devote their life to their husband, children and home. An
1884 article explores the question “What are heroines after all?” (Heroines, CJ, 2
Aug 1884, 492) and comes to the conclusion that modern heroines are the self-
sacrificing housewives who lead a seemingly “uneventful life” (ibid., 494): “if it
be objected that the heroic means something greatly above the ordinary level, we
would answer, that their whole life is above the level; that the essence of heroism
— sacrifice — has become to them an unconsciously acting second nature, and
that all that is life-long, surely is great” (ibid., 494). Mirroring the contemporary
unease regarding women in public, this kind of domestic heroism, which is de-
scribed as “homely, easy, and attainable for all” (ibid., 493), is depicted as (the
only acceptable) possibility for both female activity and female heroics.
Throughout the article, the heroism of the housewife is contrasted with other
professional fields and occupations such as politics, intellectual life, literature
and charity,3 all of which are deemed unfitting for a true heroine because they
are both too visible and imply the possibility of public attention and recogni-
tion, which can too easily lead to a lust for fame. By putting the everyday life of
domesticity at the centre and presenting selflessness as its key characteristic, an
attempt is made to validate the lifestyle of the average woman through the se-
mantics of heroism.

This ideal of the silent, domestic life of the female members of society is also
implied in the texts cited about children’s education and is - in combination
with the vocabulary of the heroic — perpetuated in several other articles in C/.34
By giving the ordinary, uneventful life a more adventurous and appealing sound,
being a housewife is depicted as the only possible and most rewarding profession
for girls and women. Significantly, this is done at a time at which the women’s
rights movement was already active®® and therefore this danger to societal stabil-

83 Remarkably, even charity is seen as too public by the text. This will be explored in more
detail in relation to the heroisation of female domesticity in chapter 4.6.

84 Other examples are The Professor’s Wife, CJ, 26 May 1860, 326-330, Female Heroism, CJ,
12 Aug 1848, 108-110 or A Heroine at the Diggings, CJ, 29 Aug 1874, 560.

Especially noteworthy in this context is the Langham Place Group which operated as early
as 1859 and, with members such as Helen Blackburn, Maria Rye or Emily Davies, was very
public in voicing their opinion (in events as well as in their own print organs such as the
English Woman’s Journal (1858-1864)). For detailed information on the early Women’s
Rights Movement see for example Barbara Caine: English Feminism 1780-1980, Oxford
1997; Susan Kingsley Kent: Sex and Suffrage in Britain 1860-1914, Princeton 1987 or
Melanie Phillips: The Ascent of Woman. A History of the Suffragette Movement and the
Ideas Behind It, London 2004. For the Langham Place Group and its publications see
Sheila Herstein: The Langham Place Circle and Feminist Periodicals of the 1860s, in: Vic-
torian Periodicals Review 26.1, 1993, pp. 24-27; Jane Rendall: Langham Place Group, in:
Lawrence Goldman (ed.): Oxford Dictionary of National Biography, 2015, DOI: 10.1093/
ref:0dnb/93708 or Solveig C. Robinson: “Amazed at Our Success”. The Langham Place
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ity will have been perceived as the implied counter image in the text by contem-
porary readers.

In general, selflessness as part of the heroic imaginary seems to be most fre-
quently applied to those members of society who are left out by other concepts
of heroism, which, for example, foreground physical courage rather than the
more abstract moral selflessness. Thus, male self-denial is often related to acts of
lifesaving and thus rooted in the discourse of everyday heroism often attributed
to members of the working classes. However, as the broad range of applicability
has shown, almost all areas of social interaction (in which a ‘self’ can stand back
for or act for the benefit of an ‘other’) can be included in the heroic realm by
stressing the property of selflessness — domestic life, education, children’s play,
the professional lives of doctors, teachers or miners. Even sport is given as a play-
ing field for heroic selflessness in one article: a “heroic little” boy — within the
narrative the “scapegrace” of the family — casts himself between the ball and an
opposing player to save the game (The Family Scapegrace, CJ, 12 Jan 1861, 25).
This example not only shows the scope to which the broad usage of the heroic
imaginary exemplified through selflessness can be applied. Through the double
terming of the boy as both the family’s “scapegrace” and a hero, it also emphas-
ises that selfless behaviour offers an entrance into the heroic realm to exactly
those members of society who might be marginalised in the public perception -
children, women, uneducated people of the lower classes.

The centrality of selflessness for the heroic imaginary points to the moral
function of heroism. Heroes, as implied in the texts discussed above, are persons
(male, female, adult or child) with a cultivated and educated morality, who do
not look for their own benefit but act according to their moral codex without
regarding their own safety or looking for the best possible outcome for them-
selves. In that way, selflessness anticipates and includes the virtue of courage and
allows for heroism in all kinds of situations and environments, both public and
private, active and passive. As a heroic attribute, it allows for heroism to tran-
scend class and gender boundaries. Despite this broad applicability, the selfless
hero always needs an external reference point which is regarded higher than
one’s own interests in a given circumstance. This might be valuing another’s
safety higher than one’s own in a moment of danger or motherly devotion to
husband and children. In the medium of the magazine, narratives of selflessness
perform a didactic function and are used to create role models for the readers,
heroic figures which they can emulate and also easily identify with. Even if the
examples given do not exactly resemble the life of the readers, the virtue of self-
lessness, which is always presented as non-class specific, gives every reader the
opportunity to partake in the heroic realm. This does, however, also have a so-

Editors and the Emergence of a Feminist Critical Tradition, Victorian Periodicals Review
29.2, 1996, pp. 159-172.
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cially problematic side: although the narratives of heroic selflessness depict a
heroism independent of gender and class and most importantly regardless of
public visibility, the promotion of these invisible selfless acts as acts of heroism
aim at maintaining the existing societal status of invisibility of specific groups
and members of society. This is especially pertinent with regard to gender roles,
since, for example, selfless women devoting their lives heroically to their hus-
band and children are represented in this form of heroism in the public space of
the periodical - while the individual women it addresses remain invisible,
though.

Perseverance

The third property which surfaces in a great number of articles in the context of
the heroic is perseverance. Similar to selflessness, it is primarily utilised in didact-
ic contexts and is strongly linked to the contemporary movement of self-im-
provement and individual progress. However, perseverance as a heroic trait in CJ
is always used with a social function in mind and for either the common good or
the benefit of a specific group. As in the examples given in Samuel Smiles’s Self
Help, which promoted personal improvement through untiring perseverance in
order to contribute to the progress of society as a whole, perseverance in articles
in CJis often described as the individual - heroic — work for a greater good.
Accordingly, many articles which foreground perseverance are stories of pro-
gress and improvement in the vein of Smiles, and often this dedication and en-
durance is deemed heroic. The essay “Scrambles Up the Hill of Life” traces sever-
al such - fictitious - stories of improvement and shows examples of those men
who “snapped the chains which in early life held them in poverty or obscurity,
and by sheer perseverance have borne down opposing agencies, reaching in
course of time the coveted goal of competency and distinction” (Scrambles Up
the Hill of Life, CJ, 23 Apr 1881, 267). In a description reminiscent of the art-
icles on children’s education, the author explains that each “hero” whose ex-
ample he gives has reached their position “by the force of his native character”
(ibid., 268). Strikingly, these two short quotes also support two points made in
relation to selflessness: firstly, that it is the cultivation of the men’s innate abil-
ities which allows them to progress in a way which is considered heroic, and
secondly, the “early life [...] in poverty and obscurity” points to the tension
between heroism and visibility and illustrates how social status and public recog-
nition are linked. In its effort to redefine the heroic as a moral mind-set, CJ ex-
hibits an effort to validate those members of society who - in other media — are
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kept in “obscurity” by including them into the realm of heroism.% Unlike the
examples given above, “Scrambles Up the Hill of Life” presents the reader with
men (women are not mentioned in the article) that have left the invisibility of
their early social condition and have moved up “the hill of life” (ibid.). What is
deemed heroic, however, is not that later social recognition, of - for example —
one man later being “ranked with the sober, industrious, and useful inhabitants
of a flourishing seaport town” (ibid.), but the way in which he came into that
position. Perseverance is a property which often entails a heroic transformation.
Unlike chivalry or selflessness, the persevering heroes need a goal towards which
they are working, and it is not the accomplishment which makes them heroic,
but the journey that took them there and the sufferings it caused them.?”

Keeping in mind the observations regarding human progress and the heroic
by Samuel Smiles, it is not surprising that a review of his Industrial Biography in
1864 emphasises the importance of perseverance. Though most of the review
concerns itself with the hard subject matter of British iron works in general, it
also turns to the biographies of some of the “industrial magnates” (The Age of
Iron, CJ, 20 Aug 1864, 536). Significantly, the text presents those men who had
to work hard for their privileged position, such as “Mr Nasmyth [...] [who]
began his industrial career in an attic, with an income of ten shillings a week”
(ibid.) or William Fairbairn who started out as a “lad, penniless, hungry” (ibid.).
Yet the men have made something of themselves, have grown in “true heroic
proportions” (ibid.) because they did not give up and pursued their goals with
determination and untiring energy.

Similarly, a short report which quotes a lecture on temperance and the
working classes praises “those heroic peasants” who have - through hard per-
severing work — risen from their humble circumstances and climbed the social
ladder. Hereby, the importance of education and especially the desire to educate
oneself is stressed: “many individuals of the working-classes [...] [have] by self-
education, attained not merely a large amount of knowledge, but a high degree
of mental cultivation and refinement” (Cultivation of Mind Amongst Artizans,
CJ, 25 Jan 1851, 64). The act of self-education among the working classes is thus
not a mere acquisition of knowledge, but more importantly a moral education as

86 As has been commented upon, this method reflects the social circumstances and might
also criticise them occasionally; in the long run, its heroisation strategy however rather sta-
bilises than changes the described system.

Another example of this is the “Story of a Dramatist” which narrates the social ascent and
descent of an impoverished playwright said to be the son of Louis Quinze and “the young
orphan daughter of the Count d’Archambaud”. Story of a Dramatist, CJ, 26 Jul 1851, 63.
The narration finds its hero in a young general who used to work as his servant in the play-
wright’s better days. His moral heroism is twofold: on the one hand, he is praised for hav-
ing worked his way up the social ladder by perseverance and determination, on the other
hand for loyally concerning himself with the fate of his former master. Contrasted by the
descent of the dramatist from his upper-class background, the former servant’s ascent
through perseverance is highlighted.
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well. Due to the fact that the educational effort of the “artizans” necessarily has
to happen in the few hours of leisure time they possess, the act is in itself pre-
sented as an example of perseverance in the face of adverse conditions.

Furthermore, perseverance is often mentioned in the context of worker’s lives
and their untiring, physically exhausting labour.8¥ But it can as easily be applied
to the actress Sarah Siddons, who is reported as heroically making the persever-
ing attempt at improving her acting skills for the pleasure of her audience (cf.
The Kembles, C/, 11 Nov 1871, 717-720). Significantly, both of the examples
show the ultimate goal of the act of perseverance to be a social one; Sarah Sid-
dons wants to increase the pleasure of her audience, and the workers’ contribu-
tion to the industrial economy “affect[s] the lives of the people [more] than all
the acts of statesmen from Magna Charta to the present day” (Lamp Oils, C/, 10
Jun 1891, 389). Thus the contribution to some form of collective benefit is es-
sential to the conception of persevering heroes. With these prerequisites — hard
work towards a goal which not only benefits oneself — perseverance as part of the
heroic imaginary can be ascribed to all parts of society, to the publicly promin-
ent such as Siddons, as well as to less visible figures.

This can be seen in the article entitled “The Ugly Duckling Theory”: the au-
thor instructs the reader to “[n]ever when rubbing shoulders with the unprosper-
ous, to forget that success may await them in the future, is a golden rule” (The
Ugly Duckling Theory, CJ, 15 Jan 1881, 46). Framed by the narrative of a school
reunion, the author gives different examples of successful men whom he and his
fellow class mates used to bully as boys, because they were poor (“he was of low
birth”, ibid., 47), not clever enough (“he had no virtues that we knew of”, ibid.)
or of non-Christian faith (“he was a Jew”, ibid., 48). All of these characters, mar-
ginal by class or religion, are then shown at the reunion as having worked hard
and come into respectable positions with a social implication: one of them has
become a teacher, thus exerting his influence on the next generation and another
— after being rejected thrice - joined the army to fight for his country. The three-
time rejection of the later military man then again points to the fact that per-
severance as depicted in CJ entails hardship and possible frustration.

Whereas male examples of perseverance often show this property in the realm
of professional life and are praised for having worked hard on their career and
bettering their personal situation and that of their families, perseverance is in
some instances also applied to women. Once again, their untiring efforts are re-
stricted to the private realm in CJ and the goals towards which they are working
perseveringly are usually the happiness of the family and the maintenance of do-
mestic integrity. These goals are, interestingly, not ones which can be reached so
that female endurance, as for example in the constant efforts of women to exert

8 Some further examples include What to Do in the Meantime, CJ, 6 Dec 1851, Lamp Oils
CJ, 10 Jun 1891, 389-391 or Livingstonia Mission and Central Africa, CJ, 6 Jan 1900, 90-
93.
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the best possible influence on husband and children, is a continuous process
with no definite ending.?’ Fittingly, perseverance is without exception paired
with selflessness in the representation of women in the heroic imaginary.

Perseverance as a property of the heroic imaginary, similar to selflessness, can
primarily be seen as a property which performs a social function. With its neces-
sity of a clear goal - be it the improvement of one’s professional life, the contri-
bution to industrial progress or the securing of domestic happiness — it combines
an individual progress with a collective one. In its broad applicability it also in-
cludes marginalised groups into the heroic sphere and the texts can - like
Samuel Smiles’ instructional biographies — be read as motivational texts for the
intended readership.

The examination of the heroic imaginary through three of its most prominent
properties — courage, selflessness and perseverance — has advocated the shift from
a more physical, action-bound heroism of an unspecified past towards a heroisa-
tion of moral character traits. This trend, which could also be observed in the art-
icles which explicitly dealt with and defined heroism and hero worship, on a
functional level allows for a greater applicability of the heroic to a larger group
of members of society. By foregrounding properties which are either considered
desirable or are part of the everyday life of many people, each and every reader
regardless of his or her age, gender or social position can become part of the
heroic imaginary in the public sphere of CJ. Accordingly, the ‘heroic personnel’
of the material analysed belongs in large parts to the middle and working classes
and therefore represents the intended audience of the magazine. By emphasising
traits which are not necessarily linked to public and/or physical and practical ac-
tion, members of different generations and both men and women are represent-
ed as heroic. In stressing the social function of the heroic, especially through the
traits of selflessness and perseverance, the heroic is not only used as a motiv-
ational and educational means for the intended audience, but as a reminder of
each individual’s responsibility for others and obligation within the social col-
lective. The tension between public recognition of the heroic and a call for the
modesty of the hero, between publicity and invisibility remains present and un-
resolved in regard to the heroic imaginary. The fact that articles evoking the
heroic imaginary almost exclusively deal with fictional stories and anecdotes can
be read as an attempt of CJ not to itself become part of the machinery which
produces fame and glory, which it considered amoral. Even within essays, the ex-
amples used for conduct deemed heroic and worthy of imitation are never his-
torical examples but fictitious ones.

89 This is only different in cases in which women show physical endurance (for example in
the narrative A Homely Heroine, CJ, 31 Jan 1874, 65-68 or The True Amazon, CJ, 25 Jun
1859, 416); in these cases, however, the effort is nevertheless motivated by social factors
and the desire for domestic integrity.
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The material in CJ which I have subsumed under the idea of a heroic imagin-
ary shows, after a closer examination, a strong tendency towards the idea of ex-
emplary heroism as understood by Cubitt. By presenting examples of lives with
which the readers can identify, the contributors, in the public sphere of the peri-
odical, evoked a set of values which were shared by the consumers and thereby
created a common identity. In presenting mostly community-oriented ideals
such as selflessness and perseverance, C/’s heroic imaginary acts chiefly as an
archive or reservoir for the preservation of socially acceptable behaviour and the
promotion of individual progress in order to maintain the status quo rather than
to utilise its potential for social transformation.

4.4 Military Heroism

Although technological innovations, urbanisation, political reform, class con-
flicts and religious insecurities and the transformations these entailed are — and
rightly so — at the centre of many interpretations of the Victorian age, militarism
and public attitudes towards it also underwent crucial changes over the course of
the nineteenth century. Militarism and war were topics under critical examin-
ation throughout the decades and, especially in the context of the British Em-
pire, changing attitudes in British society can be perceived. Further, it is not sur-
prising that the discussion of militarism in the media often resorts to the vocabu-
lary of the heroic.

When Queen Victoria ascended the throne, the Battle of Waterloo was more
than twenty years in the past. Nevertheless, the Napoleonic Wars’ length, human
and financial expenditure had left a strong imprint on British memory for the
time to come. Despite the stronger domestic focus that shaped politics through-
out the period, militarism and the memory of the war against France were a fas-
cination for many people. The experience of the war was kept alive in a great
number of biographies, histories, literary works and lectures®® and monuments
such as the Nelson Column, which was erected in Trafalgar Square in 1843, were
public reminders of the war and Britain’s successful role in it. After the Duke of
Wellington’s death, almost a quarter of a million people came to pay their re-
spects in front of the coffin and more than a million people lined the streets on
his funeral day.”! After 1815, Britain saw almost forty years of peace in Europe
and conducted wars predominantly in colonial context.

%0 In this context, texts like Carlyle’s On Heroes and his use of Napoleon as an example for
heroic conduct can be seen as a commemoration of the Napoleonic Wars as well.

Train schedules had been altered and additional trains added to bring people from all over
the country to London for the funeral and even ships “due to sail to Australia that week,
would ‘In consequence of the request of many of the passenger ... not leave the East India
Docks until after the day of the funeral of the Duke of Wellington™. Judith Flanders: The
Victorian City. Everyday Life in Dickens” London, London 2012, p. 338. Flanders argues
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Though the mid-century revival of chivalry can be seen as an attraction to
militarism,®? peace movements were on the rise and the Peace Society, founded
in 1816 as a distributor of moral tracts, turned into “a political pressure group””3
by the 1830s. As Spiers argues, the movement’s leaders acted on “the assumption
that only the ruling classes wanted war, and that ‘the people’ would rally in sup-
port of peace.” However, as Martin Ceadel shows in his study The Origins of
War Prevention, “peace thinking faced four setbacks from the autumn of 1851 on-
wards, caused by both domestic and international factors”.®> He identifies the
Kossuth’s tour of Britain in 1851, Louis Napoleon’s coup d’état and his taking on
the title of Emperor Napoleon III, and finally the Eastern Question and its cul-
mination in the Crimean War as crucial events.

The Crimean War, Britain’s first major war effort after the Napoleonic Wars
“absorbed the attention of the newspaper-reading public® and contradicted the
assumption that the common people would not support a war. Generally con-
sidered as the first media-war in British history, the public was able to follow the
war action almost in real-time. For the first time, war correspondents were
working close to the front in large numbers and the technological advances
made it possible for their accounts to travel to the British public very quickly.
However, this near real-time depiction of the war actions not only sparked en-
thusiasm, but also resulted in a concern for the welfare of the troops, as the re-
ports from the front, especially the famous reports of William Howard Russell
for The Times, provided a realistic account of the battlefield and the poor condi-
tions under which the ordinary soldiers had to live. This brought attention to the
file-and-rank soldiers and, rather than to a criticism of war in general, led to a
solidarisation and support of the troops.”” For the first time, as Olive Anderson
argues, the “troops were hailed as ‘the people’s army’, and idealized notions of

convincingly that, though the funeral was an “extravaganza” (ibid., p. 339), most of the vis-
itors were not primarily concerned with the spectacle but wanted to mourn and remember
“the man himself.” Ibid., p. 345.

Significantly, the popularity of chivalrous ideals does not necessarily contradict the grow-
ing struggle to morally justify war: with its centrality of gentlemanliness, chivalrous militar-
ism was, as Mark Girouard has argued, a humane form of war which “softened its potential
barbarity by putting it into the hands of men committed to high standards of behaviour”.
Girouard: Chivalry, p. 16.

Edward Spiers: War, in: Francis O’Gorman (ed.): The Cambridge Companion to Victorian
Culture, Cambridge 2010, p. 85.

 Tbid.

95 Martin Ceadel: The Origins of War Prevention. The British Peace Movement and Inter-
national Relations 1730-1854, Oxford 1996, p. 470.

Spiers: War, p. 86.

As John Reed notes, “the war was immensely popular with the greater part of the popula-
tion, being regarded as a just war, Tennyson’s allusion to the Crimean War in Maud (1855)
as a redemptive action morally contrasting with the degrading commercialism prevalent in
Britain, and by implication, western culture generally, was characteristic of public senti-
ment. This public support soon turned to outrage, however, when stories about conditions
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what they were fighting for, together with unparalleled public identification with
their hardships before Sebastopol, combined to give them an immense emotion-
al appeal”.?8

This shift of focus onto the suffering of the soldiers for their country in com-
bination with the intensified colonial aspirations of the British finally led to the
newly formed idea of a ‘Christian soldier’. Not only was he - in the context of
the Empire - seen as a soldier who defended Christianity, but he also epitomised
altruism and kindness, much in the way that the classical ideal of the chivalrous
knight, fighting for the good of the people, did.”” As the century progressed, this
idea resulted in a large-scale support of the many ‘little wars’, as the wars for Brit-
ish control over their imperial territories were commonly described. Many of
them lasted only a short time, such as the Anglo-Zulu War in 1879 with less than
six months, or the three-month Anglo-Boer conflict in 1880/81, which resulted
in a British defeat that increased public anxiety and support of the second
Anglo-Boer War in 1899-1902. These wars, significantly, were not only perceived
as conflicts threatening Britain’s economic supremacy, but also its religious and
cultural superiority as a colonial power.1% As MacKenzie has argued, the coloni-
al wars “fitted perfectly a number of cultural and literary traditions of the period
- the enthusiasm for knightly virtues, the adventure tradition of heightened

at the front began to circulate.” John R. Reed: The Army and Navy in 19th-Century Brit-
ish Literature, New York 2011, p. 312. J. B. Conacher shows that political action was
taken with a close eye on public opinion about the war. Especially Secretary of Foreign
Affairs Clarendon “was always concerned about it”. James B. Conacher: Britain and the
Crimea 1855-56. Problems of War and Peace, Basingstoke 1987, p. 175. He further notes
that “Claredon’s apprehensions about English public opinion were not without some
foundation. The Times correspondent in Paris reporting on 16 December [1855] on the ru-
mours of peace overtures being made through Vienna, commented: ‘It is well known at
St. Petersburg as it is at Vienna what the feelings of the English people are on the war. It
is no secret ... that England is determined to make no imperfect peace ... And it is known
at Vienna quite as well at it is in Paris and London, that to-morrow Lord Palmerston
would have much more chance of being supported by the English Parliament in his de-
mand for men and money to carry on the war than he would when laying on the table
the propositions for peace.” Ibid., p. 163.

Olive Anderson: The Growth of Christian Militarism in Mid-Victorian Britain, in: The
English Historical Review 86.338, 1971, p. 46.

For many contemporaries, General Gordon epitomised the ideals of a Christian military
man; Spiers argues that as “[a] deeply religious man, he [Gordon] earned accolades as a
Christian soldier after confronting the Taiping rebellion in China and the slavers in the
Sudan.” Spiers: War, p. 92. For a more detailed account of the emergence of the Christian
soldier see Anderson: Christian Militarism, who traces the origins of the type from the
1850s onwards. In the imperial context, J. A. Mangan also relates the idea of a ‘muscular
Christianity’ to the importance of athleticism in upper- and middle-class Britain which,
he argues, contributed to the construction of “inspirational stereotypes embodying self-
sacrificing service, personifying national nobility, justifying the grandeur of imperialism”.
J. A. Mangan: “Muscular, militaristic and manly”. The British Middle-Class Hero as
Moral Messenger, in: The International Journal of the History of Sport 13.1, 1996, p. 44.
100 f. Anderson: Christian Militarism, p. 72.
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moral absolutes, a fascination with individual heroic action in the service of the
state”.101

The Second Anglo-Boer War “was much closer in nature to the all-embracing
total wars that occurred in the twentieth century. Thus, the second Boer war
pulled the civilian population into the conflict through the employment of tac-
tics such as scorched earth and concentration camps.” 192 Also, this “last great |[...]
imperial war”19 was the first to employ propaganda on a large scale to direct
public opinion.!% This was deemed necessary as the new way of fighting a war,
and especially the descriptions of concentration camps caused an increasingly
negative attitude towards the war amongst the public as the years went by. As
Pakenham summarises, the second Boer War “proved to be the longest (two and
three-quarter years), the costliest (over £200 million), the bloodiest (at least
twenty-two thousand British, twenty-five thousand Boer and twelve thousand
African lives) and the most humiliating war for Britain between 1815 and
1914”195 This last war of the era then truly marks the transition to the twentieth
century: as Patricia Morton argues, it can be seen as the last British war, in which
“Victorian faith that military success was ultimately assured by the traditional
moral virtues of heroism and ‘character’% could still be seen, a faith which
“died [...] in the trenches of World War 1”197 However, with its enormous effect
on domestic and European politics (it damaged the Unionist Government and
fuelled the growing Anglo-German opposition) and, as a milestone in the growth
of anti-imperialism, it marks the crisis of the Empire as the Victorian age ended.

As a topic of national consequence, which was often emotionally charged in
public opinion, it is not surprising that war and the military were a recurring
topic in CJ and also discussed in the vocabulary of the heroic. The following sec-
tion will examine the depiction of military heroism in the specific context of war
and peace and how changing public attitudes towards militarism were reflected
in the pages of the publication. Given its moral didactic orientation, CJ in gen-
eral professed a peace-oriented attitude; however, as the following will show, the
publication needed to negotiate this orientation in times of war. The political
context of publication acted as a regulatory measure on the depiction of military
heroism in the periodical.

101 John M. MacKenzie: Popular Imperialism and the Military 1850-1950, Manchester 1992,
. 3.

102 I]?)avid Smurthwaite: The Boer War 1899-1902, London 1999, p. 9.

103 Thomas Pakenham: The Boer War, London 1980, p. xv.

104 Cf. Nicholas John Cull et al. (eds.): Propaganda and Mass Persuasion. A Historical Encyc-

lopedia 1500 to the Present, Santa Barbara 2003, p. 12-13.

Pakenham: Boer War, p. xv.

Patricia Morton: Wars and Military Engagements, in: Sally Mitchell (ed.): Victorian Brit-

ain. An Encyclopedia, New York 1988, p. 845.

107 Ibid.

105
106

116


https://doi.org/10.5771/9783956507243-63
https://www.nomos-elibrary.de/agb

“She Is Waiting the Return of Her Hero” — Representation of Military Heroism During
War Time

When examining the representation of military heroism in CJ, significant vari-
ations in the evaluation of military acts become apparent. The military profes-
sion and heroisation of soldierly actions in CJ are fundamentally different in
times of war as compared to periods of peace. This becomes obvious when look-
ing at material shortly before the Crimean War and during the British involve-
ment in the campaign.

In February 1854, an article entitled “The Ideal and Real, Afloat and Ashore”
tries to de-mystify the profession of navy sailors and starts by stating that:

Long before we had ever seen the ocean, we had an exceedingly vivid ideal of the men
who battle with its stormy waves; and this ideal is, we more than suspect, cherished not
merely by school-boys, but by a large majority of all individuals whose avocations are
not such as to bring them in frequent personal contact with sailors ashore and afloat.
(The Ideal and Real, Afloat and Ashore, CJ, 18 Feb 1854, 103)

The text attempts to deconstruct this romanticised image of the navy, so closely
linked to British national identity for centuries. The sailors are, in this very first
description, not depicted as battling an enemy on sea, but nature, the “stormy
waves” (ibid.). This gives them a self-defending rather than nation-saving or em-
pire-enlarging function and immediately diminishes their value for the common
good and contradicts the beliefs of “a large majority of individuals” (ibid.) who
admire those venturing out on the sea.!% The popular image of the sailors is sub-
sequently only described in terms of outward appearance and evaluated as overly
romanticised:

We could hardly sufficiently admire this ship-shape rig-out; and the sailor himself, with

his bold, bronzed hairy face, his reckless air, his rolling gait — so pleasantly suggestive of

a ship at sea — and his tar-stained paws, with their fish-hooks of fingers, was to us the

very beau-ideal of all that is manly and romantic. We knew not that this was his holiday,

go-ashore attire, and thought he always dressed precisely the same, and looked the same

daring hero. (ibid.)
The sailor ashore is described only in terms of outward effect, in terms of what
the man’s appearance inspires in the imagination of the onlooker. His hairstyle
and walk suggest an adventurer and his hands are imagined to be used in daring
acts. His clothes — “trousers of Russian duck”, a “tarpauling hat” and a “red silk
real Indian bandana” (ibid.) - speak of his travels and evoke exotic locations and
enterprises. The fact that the general public is only presented with the “go-ashore
attire”, and thereby a beautified version of the common sailor, contributes to a

108 The comment that most of those who “cheris[h]” (The Ideal and Real, Afloat and Ashore,
CJ, 18 Feb 1854, 103) the idea of men at sea have not come into contact with sailors
stresses the previously made assumption that specific forms of heroism and hero-worship
are only possible with distance between the adored object and the adoring subject.
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romanticised image of sailors at sea who are imagined in the same exotic attire
during their work on the ships. The description shows how the profession of sail-
or exists as a cultural imagination and escapist longing for many who “in those
happy days, talked of how we should like to be sailors, and how we secretly
vowed that we would be sailors, and not stupid, plodding prosaic tradesmen, or
merchants, or lawyers, or doctors, as our parents and guardians so absurdly and
cruelly intended” (ibid.). The sailor is depicted as existing as an adventurous
counter-image to traditional middle-class professions: “Jack afloat has the easiest,
jolliest, happiest, and most enviable life that can be conceived. When there is a
fair wind and all sails set, he has nothing in the world to do but [...] enjoy the
picturesque and romantic scenes around, or muse on the sublimity of the ocean
over which he is sailing” (ibid., 104).

Through the focus on the outward impression, the central role of imagination
in the perception of sailors and the necessity of distance between the image of
the sailor and the imagining subjects, the public perception of sailors as repre-
sented in the text resembles the instances of precarious heroicity. Against this
imagined adventurous image of the “daring hero” (ibid., 103), the “ideal sailor”,
the text then sets the description of “the other side of the medal” (ibid., 104).

First, the image of the sailor’s outward appearance is corrected; he is not wear-
ing fine garments from exotic locations, but “rough tarry jackets [...] and coarse
canvas trousers, in most instances made by himself” (ibid.). In the navy, “cloth
and canvas are served out to them at prime cost, to make their own jackets and
trousers. [...] They also wash their own linen, &c., and these prosaic duties they
have to perform as they may” (ibid.). The first duties of a sailor that the text de-
scribes are domestic ones, which directly undermine the afore-described images
of “tar-stained paws” and “fish-hooks of fingers”. The sailorly duties aboard the
ship are not then described in the same detail and the portrayal focuses on
presenting the work on the ship as Gust another profession’ which is no more
interesting than the “stupid, plodding prosaic” (ibid., 103) professional lives of
the middle class. The sailors are described “as brave and daring”, yet only in spe-
cific contexts, “when there is any necessity in the case [...]: but the hard reality
of his daily lot generally deadens or destroys everything tending to a feeling of
enthusiasm for his profession, which he probably would gladly quit for an easier
berth ashore, were it in his power” (ibid., 104). Bravery and daring are thus situ-
ational and part of the job description, they do not correlate with a specific indi-
vidual configuration.

Although these descriptions are applied to sailors “both in the merchant ser-
vice and in the royal navy” (ibid.), the navy sailors are further devalued by stat-
ing - in the form of a dialogue “between a tar of the old school, and one of the
modern school” (ibid., 105) — that the current generation of military sailors
would not be as capable of actions in battle as former generations:
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“Well; but, Bill, d’ye mean to say that the present race o’ seamen are not just as good as
before Trafflygar?”

“I does. I means to say they haven’t the mind as they had; they doesn’t think the same
way (That is, they thinks too much); and more, they’re not by one-half as active aloft as
we were in the war. Chaps now reefin’ topsails crawl out by the foot-ropes, and you now
never see a weather-earin’-man fling himself out by the to’-gallant-studdin’sail halliards!”

(ibid.)

The dialogue - both in content and style — points towards young sailors being
more educated (“they thinks too much”), and also towards an inferior evaluation
of the more pragmatic, task-oriented execution of the job as described in the rest
of the text.!%? The old man’s description creates the same opposition: the reality
of a sailor’s life is one which is no different from any other job in that it is ex-
ecuted in a pragmatic way, whereas in the self-conception of the old man the
sailors of “the old school” were created along the lines of the “romantic and
heroic” (ibid., 104) image of the sailor.

On the whole, the text can be read as a deconstruction of a heroic image of
seamen and the creation of a more sober and pragmatic counter-image. Espe-
cially navy sailors are de-romanticised and depicted as men executing rather pro-
saic, even domestic, tasks who do not care for heroic actions. Accordingly, their
heroism is only ever situational, only performed “when there is any necessity”.
The sailor as constructed in the text is not one fighting for the nation or contrib-
uting to the continuation of Britain’s empire, but an individual carrying out
their job like any of the readers. This is especially striking in light of the fact that
only weeks later, on 27/28 March, Britain entered the Crimean War. Where the
text had situated its evaluation of the sailors’ lives in “these times of peace”
(ibid., 105), a similar evaluation would not have been possible only weeks later,
when the outcome of the war depended on those men that the text described as
unenthusiastic and unheroic. The representation of sailors and the navy changed
during the subsequent years of war and the image of a heroic fighting sailor re-
emerges. However, by transferring active heroic agency predominantly to British
military men of the past and to the allies in the present war and not praising the
involvement of Britain in the Crimea directly, CJ tried to acknowledge the con-
cern of contemporary readers with the war effort while still maintaining and me-
diating their middle-class values.

Less than two months later, “The British Navy. From Coracle to the Line-of-
Battle” traces the history of the British navy from its origins and comes to a dif-
ferent conclusion. The text describes in detail both the different types of ships

109 Furthermore, the “tar of the old school” (ibid., 105) dismisses the young generation of
navy sailors because they are non-belligerent, and because they seem to go about their
daily work with a different attitude. Whereas the first criticism is a circumstantial one — if
there is no fight to be fought, the navy sailors cannot prove themselves in battle —the re-
proach that they are “not by one-half as active” (ibid.) is a general one which devaluated
the navy sailors regardless of their opportunity to take part in a war-effort.
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and their armaments, as well as the skill of the fighting men.!’0 The “Duke of
Wellington”, the ship which led the Baltic campaign in 1854 under the com-
mand of Charles Napier, is then described in greatest detail. The exact measure-
ments are noted as well as its weight, draught of water, the number and strength
of engines and men on board. The account closes with a list of its total of 137
guns, including measurements and weight (cf. The British Navy, CJ, 8 Apr 1854,
218). The ship is presented as part of a long lineage of navy ships, as one step
within an evolution, with possibly even better ships to come. As the only ship
described in such detail, it is nevertheless clearly shown as one of the most mod-
ern war ships of the time and the focus on its strength and the power of its arma-
ment can, in the context of the Crimean War in which the ship was already
being used, be read as a reassurance to the readers of CJ that the British navy was
operating the best possible machinery and weaponry in its fight against the Rus-
sians.

However, not only the ships are presented as part of a tradition of British nav-
al supremacy, the commanders and sailors are shown in a lineage of “great navig-
ators” (ibid.) as well. Despite the detailed account of the ships and their materia-
lity, it is the men of the royal navy who “from the time of Blake to that of Nel-
son” are said to have ensured the prosperity and global supremacy of Great Brit-
ain. The “naval heroes” (ibid.) are described as fulfilling a decidedly national
function and thereby become workers for the common good, which gives their
actions not only a military but also a social and communal component. It is not
only their “adventure-spirit” (ibid., 217), but also the love for their “mother-
country” (ibid., 218) which motivates their actions and - as the examples of
Blake and Nelson evoke — makes them successful. The navy’s success is strongly
attributed to these “noble specimens of British men-of-war” (ibid.), rather than
to the modern ships only.!!! The description attributes two central values of C/’s

10 Tnterestingly, the natives of Britain are described as not having been drawn to the sea and
only having been inspired “with a portion of [that] adventure-spirit” by the “Danish in-
vaders, an essentially maritime people”. The British Navy, CJ, 8 Apr 1854, 217. The text
then follows the development of the English fleet through the reigns of Edward III,
Henry VII and Henry VIII until the time of Elizabeth, which is praised as “the solid and
enduring foundation of [...] naval superiority on a broad basis.” (ibid.) As a decisive mo-
ment, the text naturally evokes the defeat of the Spanish Armada which “was perhaps less
important in its immediate deliverance of the nation from the danger of foreign invasion,
than in the spirit of naval skill and prowess it evoked, and the future of brilliant triumphs
it inaugurated” (ibid.). The text goes on to describe the different types of ships the navy
used throughout the ages, which kinds of materials they were built from, how much
metal was used, etc.

It is worth noting that this passage refers to a period with a start and end point (“from the
time of Blake to that of Nelson”, ibid., 218) and thus implicitly states that the time of
conquering new territories is past, whereas the important contemporary function of the
navy is the preservation and defence of the British Empire. This change in focus shows
that, though an integral part of British identity as an island nation, the military import-
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heroic imaginary to the “naval heroes” (ibid.): they are described as persevering
and courageous.!1?

The combination of both the “truly magnificent” (ibid.) ships - especially the
“Duke of Wellington” currently leading the war effort in the Crimea — and the
heroic actions of British navy men throughout history can be seen as a propaga-
tion of security and confidence in the British navy and their actions in the cur-
rent war. Through the historical examples, the Baltic Campaign is placed in a
line not only of military actions in defence of the British Empire, but more im-
portantly in a line of successful battles, thereby implicitly evoking an inevitable
military victory.

Like “The British Navy”, various articles throughout the first months of the
British war effort against Russia stress the supremacy of the Royal Navy through-
out history. All of them describe the importance of British naval power, but es-
pecially stress the skill and heroic disposition of the men working on the ships.
“Remarkable Naval Duels”, published in September 1854, emphasises the
“[m]any acts of great individual heroism” (Remarkable Naval Duels, CJ, 2 Sep
1854, 155) which are decisive for the victory in battle. Again, the heroism is re-
lated to the seamen’s extraordinary “desperate valour” (ibid., 156),!13 but also to
their skills and vigorous training:

[I]n a properly disciplined ship, everything is done without confusion, and in a space of
time amazingly short. Every man and boy capable of duty is at his post; and when an
action is imminent, British tars on the doctor’s list have frequently been known to drag
their languid limbs from the sick-bay, to give what help they are able to fight Old Eng-
land’s battle. (ibid., 153)

ance of the navy diminished over the course of the nineteenth century: “In the case of
the Crimean War (1854-1856), the value but also limitations of the naval power emerged.
Britain could take the war to Russia but needed to use forces on land to defeat her, and
the latter outcome required both allies and a propitious international situation.” Jeremy
Black: The Victorian Maritime Empire in its Global Context, in: Miles Taylor (ed.): The
Victorian Empire and Britain’s Maritime World, 1837-1901, Basingstoke 2013, p. 170. As
the century progressed, the importance of commercial ships rose and, as Miles Taylor
shows, “by the end of the nineteenth century commercial steam shipping dominated the
seas to the extent that when Britain needed to mobilise for war as in South Africa in
1899-1902 and at the outbreak of the First World War in 1914, it turned not to the navy
but to private passenger lines for sending out troops.” Miles Taylor (ed.): The Victorian
Empire and Britain’s Maritime World 1837-1901. The Sea and Global History, Basing-
stoke 2013, pp. 1-2. In the context of the Empire, the navy had become more of an
“agent of cultural imperialism” (ibid., p. 2) than a military institution.

The “naval victories [we owed] solely to the skill and indomitable valour of our seamen,
who conquered in spite of the inferiority of their vessels to those of the enemy.” The Brit-
ish Navy. From Coracle to the Line-of-Battle, C/, 8 Apr 1854, 218.

The additional qualifying of the valour as “desperate” again shows that the “acts of great
individual heroism” (Remarkable Naval Duels, CJ, 2 Sep 1854, 155) were performed in
situations which might objectively have been hopeless. It’s the seamen’s distinction that
they acted upon their duty nevertheless.
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The text displays an interesting conjunction of both heroic enthusiasm - the
author’s description wants to make the readers join in “the wild hurra of your
country” (ibid.) — and a professionalisation of the naval vocation. Both can be
seen as an attempt to appeal to the readers’ feelings “during the present war”
(ibid.). Whereas the description of the organised and smoothly running proced-
ures on the ship might enhance the feeling of security and trust in the navy, the
allusion to “individual acts of great heroism” (ibid., 155) and the image of histor-
ical wounded “British tars” giving their last for their country, might aim at a
more emotional involvement of the reader. With the text’s call to join in the
“hurra” (ibid., 153), it emotionally includes the readers in this endeavour of na-
tional importance.!14

Another strand of representations of military heroism inspired by the
Crimean War dealt with Britain’s allies. Since the military institutions of coun-
tries such as France or Sardinia could be seen as defending Britain’s as well as
their own interests, members of their political and military ranks are compared
to British heroic figures and presented as heroes. On the one hand, this could
already be observed in texts such as “Remarkable Naval Duels” which reinter-
preted previous campaigns against France and attributed heroic properties, such
as courage, perseverance or gallantry, to the then-enemies as well. A further ex-
ample of this heroisation of the allies’ military is “Our New Ally”, an essay which
appeared in two parts in the summer of 1855. The Kingdom of Sardinia had
joined the forces opposing Russia in the winter of 1854/55 and by July, when the
articles appeared, had already been involved in the Siege of Sevastopol. The two-
part essay then describes the Savoy dynasty throughout history and takes a spe-
cial interest in its military prowess. After giving some general information about
Sardinia and the current war - e.g. who their current king is and that they have
given “18,000 of her choicest troops” (Our New Ally, CJ/, 21 Jul 1855, 40) - the
text emphasises the common Russian enemy’s “bigoted Absolutism” (ibid.) be-
fore returning to the description of Sardinian military excellence. This excellence
is established through comparison to ideals of British strength and excellence.!
So are the people of Piedmont described as “these Highlanders of Italy” (ibid.,

114 In the context of the Crimean War, it is worth noting that the examples of “Remarkable
Naval Duels” given in the text refer to battles against the French; given the changed polit-
ical situation in which France and Britain were fighting on the same side, the text then
stresses that “valour [was] displayed on Jorh sides” (ibid.). Thus, in this specific historical
context, the heroisation of one’s allies is used to contribute to a feeling of superiority
against the common enemy. This can also be seen in a number of texts about the history
of Sardinia, which I will discuss later in this section.

Throughout the text, previous points of contact with Britain are highlighted. It is, for ex-
ample, mentioned that “[t]he duke [in the war of Spanish succession in the eighteenth
century] sided with the imperial party, which England also supported” (Our New Ally, CJ,
28 Jul 1855, 55) or stressed that Count Cavour, “the head of cabinet in Turin” shows “a
strong leaning towards the institutions and political economy of England”. Ibid.
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42) in their strength or their “heroes[’] [...] daring and achievements” are called
worthy of depiction by the “genius of a Scott” (ibid., 41).

The second part of the essay then focuses on two military men involved in the
current military struggle: Alfonso La Marmora, who is shown as having “quali-
fied him[self] for his present position of commander-in-chief to the Sardinian
forces in the East” through his “zeal [...] on the king’s behalf” (Our New Ally,
CJ, 28 Jul 1855, 53-54) and the prime minister Count Cavour. Both are present-
ed as loyal to their country and courageous. Cavour, who “by study and personal
observation [had] made himself thoroughly acquainted” with Britain (ibid., 54),
is the main focus of attention of the second part. He is ascribed the same heroic
properties as the British navy men above, is additionally praised for his intelli-
gence and strategic thinking and described as a visionary

gifted with enlarged views, and a keen perception of the requirements of the age, yet capable
of concentrating his faculties on the minutest details of finance, and indefatigable in the
labours of his office; invulnerable to the shafts of satire and invective by which he is per-
petually assailed; equally impassable amid the thunders of the Vatican, or the abuse of
the Red Republicans; denounced as sacrilegious and levelling by one party; as still truck-
ling to the pretensions of the priesthood and the prejudices of caste by the other - the
extremes of antagonistic opinion only uniting in their opposition to Cavour - he, never-
theless, maintains his ground.” (ibid., emphases mine)

Just as the sailors on their warships, Cavour is described as persevering, organ-
ised, concentrated and unfearful when under attack — only on the political rather
than the military field.

Even more than for their military prowess or extraordinary leadership, the
Sardinian army and their leaders are praised for joining the war, as Sardinia’s
“present interests were not so closely involved as to render such a proceeding in-
dispensable” (ibid.). By nevertheless participating in the campaign for a greater
good of Western Europe against the “Absolutism” (ibid., 40) of Russia,!!¢ they
are morally elevated. It is thus their superior moral character which makes them
heroic, rather than previous victories:

[I]n shewing themselves cheerful, and unquestioningly obedient, the military — repre-
senting, be it remembered, every grade of society, through the working of the conscrip-
tion — [...] [they] furni[sh] the best commentary on the history of the House of Savoy,
an heir-loom more important in its results than the annexation of territories or the most
far-sighted political combination. (ibid.)

It is important to note here that the text, having up to that point only men-
tioned high-ranking officials of Sardinian military and government, turns to
“every grade of society” (ibid.) when emphasising the moral extraordinariness of

116 1t is remarkable in this context that Sardinia-Piedmont was portrayed as joining the allied
forces without any own interests. This was, of course, not the case and Cavour had made
the strategic political decision to participate in the war effort in order to gain France’s
support on the issue of Italian unification.
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the people. It is said that their excelling “nationality, [...] patriotism, [and] war-
like traditions [are] deep sunk in every heart, familiar to the lips of every child”
(ibid.). In addition to their military strength depicted in the first part of the
essay, it is the people’s “faith”, their “hardihood and endurance” and their “spirit
[...] on the battlefields” (ibid., 54-55) - in short, the moral motivation of their
physical, military power which turns them into heroes worth portraying by great
authors.

A text such as this performs a dual function: by depicting the Sardinians as a
people of military prowess whose seemingly selfless decision enhances the
strength of the allied forces, the superiority of the alliance is stressed and the
hope of a victory among the readers encouraged without explicitly praising the
British troops. By connecting Sardinian figures and their political aspirations to
British heroes and politics, the qualities praised in the Sardinians can, however,
also be reciprocally referred back to the British people. Especially the description
of the selfless behaviour of the common people can then be read as an appeal to
the readers to behave in a similar way and act loyally towards their country. The
essay, in the context of the Crimean War, thus describes Britain in its relation-
ship to Sardinia both as a patron who can act as a role model for Italian polit-
icians and military leaders in political matters, and as an equal partner in war and
the moral attitude towards the fight against Russia.

In February 1856, only a few weeks after the fighting in the Crimea ended, the
magazine acknowledges the sacrifice of military men. This is notably expressed
in an article on “Mr Thackeray’s Ballads” in which the eminent writer is criticised
for his scepticism towards the military profession. The text quotes Thackeray’s
“The Chronicles of the Drum”, a ballad that Thackeray had written in Paris in
1841 at the time of Napoleon’s second funeral. The “moral of the whole” (ibid.)
is explained as “strongly incentive to peace; [...] being, that historians neglect to
relate the progress of the people whilst engaged upon nothing but war” (The
Chronicles of the Drum, CJ, 2 Feb 1856, 73). This is illustrated with a passage
from the ballad:

Your orthodox historian puts

In foremost rank the soldier thus,
The red-coat bully in his boots,
That hides the march of men from us.
He put him there in foremost rank:
You wonder at his cap of hair;

You hear his sabre’s cursed clank;
His spurs are jingling everywhere.
Go to! I hate him and his trade:
Who bade us so to cringe and bend,
And all God’s peaceful people made
To such as him subservient?

Tell me what find we to admire
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In epaulets and scarlet coats;
In men, because they load and fire,
And know the art of cutting throats? (quoted ibid.).

Thackeray’s own critique is aimed in two directions; on the one hand, it criticises
historians in their effort to heroise war actions, but on the other hand, the poet
also strongly devalues the soldiers themselves. The poem describes the military
men as murderers with no higher motives or specific skills apart from killing and
operating war machinery. In the context of the Crimean War, however, the con-
tributor disagrees with the ballad. The reader is informed that “[t]he subject, no
doubt has its other side; and at a time when military men have done and
suffered too much, we think Pierre [the speaker of the ballad]'!” might have ad-
ded a gracious postscript” (ibid., 74). With this comment, the text adds a moral
component to Thackeray’s description of military men as they have not only in-
flicted suffering, but they have suffered themselves. The idea of doing and suffer-
ing “too much” (ibid.), rather than doing just what it takes, implies that the ac-
tions of soldiers and sailors were not motivated by individual objectives but for a
national good. Thereby, the focus is - like in the other texts discussed - shifted
to the moral and national motivation of military actions away from the descrip-
tions of actual battle scenes or violence.!!8

After the end of the war, CJ returns to a more critical stance towards military
conflict and also criticises the public climate during the Crimean Campaign in
retrospect. A striking example, which shows both C/’s attitude as well as reac-
tions of other segments of the popular print market, can be found in “Street Bal-
lads of the War”. The Crimean War had officially ended with the Treaty of Paris
on 30 March 1856, the article was published in May and already shows a move
back towards a rather critical evaluation of war and military actions. In its open-
ing sentences, the text already clearly situates the war in the past when it ironic-
ally hands over the critical discussion of the events to the prolific historiographer
Macaulay:

It will be for Mr Macaulay, in the hundredth volume of his History, to set forth the
more prominent results of the war with Russia; to tell us, or our descendants, how the
balance of power in Europe was affected thereby, and how the prosperity of England
was not affected at all by the addition of Ten millions to the national debt. But there are
certain minor results which do not properly belong to the province of the historian, yet
are worth recording for the benefit of the philosophical and inquiring minds of a future
generation. (Street Ballads of the War, C/, 17 May 1856, 305)

17 1t is worth noting that it is not Thackeray as the author who is criticised for his anti-sol-
dierly opinions here but the fictitious speaker of the ballad.
8 Interestingly, the text only refers to the context of the ballad in regard to Napoleon’s fu-
neral, but does not, like other texts from the same time, mention the fundamentally dif-
ferent relation to France during the present and the past war.
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Unlike during the years of active conflict, CJ now criticises the war effort for its
enormous costs and the damage this may cause Britain in the future.!!” At the
same time, a scepticism towards the traditional forms of history writing is ex-
pressed, the trustworthiness of which is doubted and the accounts of which are
expected to be window-dressed for the audience. The “minor results” of the war,
which the text wants to record “for the benefit of [...] a future generation”, then
consist of a presumed enlarged knowledge among the British public regarding
Eastern Europe. The popular print market is described as “a Popular Educator”
(ibid.). In comparison to the “Ten millions” of national debt, the increased in-
formation which people now possess regarding the geography, people and cul-
ture of the Crimea seems ridiculous. Apart from this form of dubious popular
education, the text ironically thanks the war for the “gush of songs we owe to the
same cause” (ibid.):

Our poets, one and all, from Tennyson to Tupper, have had their trumpet-stops out, and
have discoursed most eloquent martial music. For the first time these forty years, there
has been a brisk demand for warlike rhymes; and transactions in “brave - grave,” “field
- yield,” “foe — no!” “fly - die,” “Old England’s banner - fare thee well, Anna,” have
gone off freely. [...] But it is in our street-ballads, the lowest notes in our scale of har-
mony, that martial enthusiasm may be had in any quantity. (ibid.)

These sentences already show the unease the text expresses towards the popular
songs and ballads about the war and especially towards the glorification of viol-
ence.l?0 Giving examples such as “Here’s to the Allied Powers, / My boys, with
three times three / That beat the cowardly Russians / Then gain’d a victory; /
Tho’ the Russians fought us two to 1 / With fire sword and ball / To Frenchmen
and Britannia’s sons / They was no use at all” (ibid., 306). Although this is prob-
ably not one of the best examples of the “martial enthusiasm” criticised above -
examples of this are only criticised, but not given to the reader - a clear differ-
ence to the reaction to the Crimean War in CJ described above can be seen.
Whereas CJ had omitted descriptions of battle-scenes and had mostly referred to
battles of the past or more abstract concepts — such as the Russian’s Absolutism
or British, French or Sardinian loyalty and gallantry — the sample song shows
more concrete scenes. The Russian enemies are depicted as cowardly and the
British and French as superior fighters — though outnumbered and seemingly
using inferior equipment. Their victory is not shown as one of moral superiority,

119 As Conacher puts it: “The Crimean War was over except for the bills to be paid, the
wounded pensioners to be cared for and the long drawn out task of implementing the
Treaty.” Conacher: Crimea, p. 219.

It is worth noting that the text does not seem to differentiate between the “martial music”
(Street Ballads of the War, CJ, 17 May 1856, 305) brought forth by Tennyson’s “The
Charge of the Light Brigade” (1854), ballads like Martin Tupper’s “Never Give Up” (writ-
ten in 1851 already, but said to have been sung by the soldiers on the Crimean battle-
fields) and the “warlike rhymes” sensationalising the violence of war. All of them are por-
trayed as worth denouncing for their open support of war.
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as CJ might have preferred it. On the whole, examples such as this are con-
demned as too keen on displaying violence and idolising the martial. No wonder
then that the text also attributes a part of the responsibility for the fact that
“[f]lrom first to last, the voice of the masses has been steadily for war” (ibid.) to
the circulation of popular war-songs.

It is striking how, only two months after the end of the war, the journal re-
turns to the war-critical position it had articulated before the Crimean Cam-
paign. The text ends by stating: “Of the peace, esto perpetua would be a vain
and impolitic wish; but we will say, and with all possible respect and affection to
the writers, may it be long before we are enabled to make up such another
bundle of war-ballads as that which now lies beside us” (ibid., 309). Interestingly,
CJ had throughout the two years of war only ever heroised the soldiers and sail-
ors fighting for a common cause and mostly focused on historically removed act-
ors and Britain’s allies. Through these strategies the periodical had never openly
supported the war effort and Britain’s involvement in general. The periodical
thereby negotiated the middle-class value of peacefulness it wanted to convey to
its readers and the fact that a large number of readers and their families would
have actually been affected by the war against Russia. Thus, a generally support-
ive attitude towards the individuals engaged in the fight for Britain as a national
community was created, while still latently preserving their peace-oriented ap-
proach, which is taken up overtly again immediately after the peace treaty has
been signed.

Times of war, such as in 1854-56, clearly acted as a regulation on CJ. While
on other occasions calling soldierly heroism an easily attainable form of heroics,
in times of war CJ validated and encouraged individual acts of military conduct
in its texts, yet seemed to differentiate between its attitude towards the individ-
uals and the war as whole.!?! On the one hand, this can be seen as an attempt to
set their readers’ minds at ease, since they might have been related to someone
actually fighting in the war, and give them a sense of security. On the other
hand, the individual acts of heroism described in the texts are presented in a way
that emphasises the values and morals behind the violent acts. The texts focus
on the loyalty of the soldiers and sailors, their courage, perseverance and their
selflessness. Thereby, the heroisation of soldierly action can be related to the lar-
ger didactic agenda of CJ, as part of their effort to relate modest middle-class
values to the lower classes.

121 This can for example also be seen in the fact that the journal publishes a note which criti-
cises the lack of appreciatio